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“EMILY AND°* LAURA CALMADY” : SIR THOMAS LAWRENCE 
Courtesy of the Howard Young Galleries, New York , 
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PRICE 25 CENTS 











“CAPTAIN WILLIAM GREER” 
by 
GEORGE ROMNEY 
(1734-1802) 


Recorded: Humphry Ward and Roberis’ “Romney” Catalogue Raisonne, pg. 65. 
Collection: General Sir Charles D’Oyly 


THE GALLERY OF P. JACKSON HIGGS 


1i East 54th Street . : s ‘ . . , New York 
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Eslonial Exhibit 
Proves to Be a 
Superb Spectacle 


Crowds Throng the Park of 
Where Khmer 
Temple Arouses Special Inter- 
est of Visitors. 


Vincennes 


By PauL FIERENS 
PARIS—Crowds are now thronging 
to the Colonial Exposition which 
opened on May 6, and the exotic pavil- 


ions scattered throughout the Park of | 


Vincennes call forth great enthusiasm. 
It must be admitted that the meticu- 
lous replica of the grandiose temple of 


Angkor is magnificent, and the central 


part especially fine. Although we are 


not able to compare it with the original | 


and have a general aversion to what 
might be called “fakes” of this kind, 


itis only fair to be grateful to the archi- | 


tects who show us such a faithful and 


impressive copy, since few visitors to | 


the exposition have seen, or ever will 
see its original. This building is indeed 
the most beautiful spectacle 
Park of Vincennes installation. 
The Dutch, for their contribution, 
have built a replica of the Temple of 
Bali, and the Italians, a reproduction 
of the Basilica of Leptis Magna, under 


in 


the direction of Septime Sévére. The | 


javilion of the United States is an 
exact representation of Mount Vernon, 
the furniture having been copied in 
eery detail from the originals. Wash- 
ington and Lafayette’s rooms are pre- 


sented in the very same state in which 


they are to be found today on the 
banks of the Potomac. It is all most 
successful. 


A promenade about the grounds is | 
atremely interesting. One passes from 
anegro village to a Moorish cafe, from | 
aTunisian souk to a booth from the| 


Congo or from Oceania. One makes a 
our of the world in twenty-four hours 
aud so stimulating are these pictur- 
esque and varied sights that the art 
witic willingly forgets his special task. 
The artists, certainly, will enjoy this 
spectacle although they will probably 
prefer watching the dancers from the 


§ Soudan and other distant parts, whose 


bronzed bodies make them seem veri- 
lable living statues, to contemplating 
the gigantic figure of France in the 
lise of Minerva, executed by the 
sculptor Drivier and reared before the 
lagade of the Museum of the Colonies. 
This museum is to survive the ex- 
sition. On the outside it is decoratec 
vith a bas-relief by M. Janniot which 
§ the largest bas-relief in the world 
thas been nicknamed “lace in stone” 
ad it is not an essentially plastic 
York, but an enormous page of 
thythmic narrative, extremely well 
tnceived to harmonize with the plan 
i the architecture. M. Laprade, the 
hilder of the museum, has achieved 
sfecial success in his Hall of Honor, 
Yhich combines noble proportions 
With a restrained magnificence. The 
tesco painters, M. Louis Bouquet, M. 
Andre Lemaitre and Madame Yvonne 
lemaitre, have decorated the two 
‘tundas, while certain of the French 
tecorators, well known men such as 
tuhiman, Subes and Eugene Printz, 
lave executed the doors and furniture. 
During the exposition, the Museum 
ithe Colonies will shelter a retrospec- 


(Continued on page 6) 
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“PORTRAIT OF A MAN” 


VAN DIEMEN SELLS > 
_NOTABLE RUBENS 





One of the finest Rubens portraits 
now in America has recently been sold 
by the Van Diemen Galleries to a “‘dis- 
tinguished Western’ collector.” It 
comes from the collection of the Dukes 
of Meiningen, it is learned from Dr. 
Karl Lilienfeld, president of the Van 
Diemen Galleries, his firm having pur- 
chased the picture direct from the 
estate of the late Duke of Meiningen. 
It shows Rubens at his technical best 
and is besides a superb penetration 
into the character of the sitter 


Dr. W. R. Valentiner expresses the 
opinion that it is a characteristic work, 
executed by Rubens about 1615. He 
ealls it “a brilliant character study, 
broadly painted and in an excellent 
state of preservation.” 

Dr. Ludwig Burchard, who will 
reproduce the portrait in his forthcom- 
ing catalog of Rubens’ work, is another 
authority who authenticates this paint- 
ing. “Rubens evidently expended much 
work on this picture,” he writes. “With 
all its seriousness of conception, the 
picture still shows a great looseness 
and freshness of painting.” 

As to the identity of the subject of 
the portrait, this has not been ascer- 
tained. Dr. Gustav Glueck of Vienna, 


(Continued on page 6) 
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lector by the Van Diemen Galleries 





Loan Célinetion 
Of Old Masters 
Shown at Leger’s 


LONDON.—In aid of the National 
Art Collections Fund there has been 
arranged at the galleries of Messrs. J. 
Leger and Sons, reports the Times, 
a small but interesting exhibition of 


thirty-two pictures by old masters. It 
is markedly varied, the works be- 
ing, so to speak, of all shapes and 


sizes in a wide range of schools and 
periods. The special feature of the col- 
lection is a small head, “Portrait of a 
Young Man,” in black coat and cap, 
by Giovanni Bellini, attributed by the 
authorities to about 1500. It is a care- 
fully executed work, full of character, 
the head of a hazel-eyed young man 
being shown three-quarter left against 
a sky background, and its significance 
is markedly to diminish the distance 
between the Venetian and Flemish 
schools. 

One of the earliest known works of 
El Greco, showing his debt to the 
Venetians, but anticipating his later pe- 
culiarities, is ‘Esau Selling His Birth- 
right to Jacob,” the incident repre- 
sented being the actual handing over 
of the mess of pottage. The charac- 
ters of the two youths are strongly 


(Continued on page 6) 








By RUBENS 


This fine work, formerly in the collection of the dukes of Meiningen, was recently sold to a distinguished Western col- 








SALE OF ARMOR 
HELD IN LONDON 


LONDON—Very welcome signs have 
been forthcoming that frequenters of 
the art market are taking heart of 
grace after a long spell of dispirited- 
ness, writes A. C. R. Carter in the 
Daily Telegraph. The dispersal at 
Christie’s on May 5 of the collection of 
arms and armor formed by the late 
Sir Henry Farnham Burke, Garter 
King of Arms, was made the occasion 
of some enthusiastic bidding, which 
resulted in a total of over £10,600. 


Sir Henry Burke had set great store 
on a rare suit of “Gothic” armor, de- 
signed by Arrigold D’Arconate, who 
was a gifted craftsman working be- 
tween 1428 and 1446, and therefore 
contemporaneous with the early mem- 
bers of the famous Missaglia family. 
It is akin to one in which Mantegna 
portrayed St. George and Sir Henry 
had acquired it from the Lamb collec- 
tion at the “extravagant” price of £1,- 
600. 


This sum, however, was more than 
doubled at auction as, after a sharp 
competition, in which the reserve on 
the auctioneer’s book played a strong 


hand, the professional collector, Mr. 
Furmage, who acts. frequently for 
transatlantic clients, had to give 


3,600 gs for the suit. 





‘\a still life, which altogether thorough- 





Detroit Museum 
Shows Modern 
French Painting 


An Important Show of French 
Painting From Renoir to the 
Present Features Segonzac in 
a Comprehensive Group. 


DETROIT.—The exhibition of mod- 
ern French painting which opened at 
the Detroit Institute of Arts on Friday, 
May 22, to continue through June, is 
the first really comprehensive record 
in Detroit of the change from the art 
of the 1870’s to that of the present 
day. This collection of one hundred 
and fifty paintings assembled by Dr 
William R. Valentiner presents a sur- 
vey of the most important painters of 
Paris who have been active in the last 
sixty years. 

One gallery is given over entirely 
te the work of the first generation. 
Seven examples of Renoir, four of De- 
gas, together with a comprehensive 
showing of work by Toulouse-Lautrec 
and Odilon Redon make an interesting 
group by the pioneers. 

The emphasis of the exhibition, how- 
ever, has been laid upon the painters, 
beginning with Cézanne, who took the 
technique of the Impressionists and 
turned it into something far more pow- 
erful. There are six canvases by 
Cézanne, two being of Madame Cé- 
zanne, two studies for “The Card Play- 
ers,” one a landscape and the sixth 


ly demonstrate this painter’s effects 
of solidity and his rhythmic grouping, 
which have had so much 
upon modern artists. 

Van Gogh’s highly emotional man- 
ner is revealed in a landscape and self- 
portrait, and his contemporary, Gau- 
guin, is well represented with five ex- 
amples in his unusually decorative 
technique. In this room also are two 
most interesting portraits of Gauguin, 
one done by his friend Carriére, and 
a self-portrait which he dedicated to 
Carriére. 

An unusual feature of the Detroit 
exhibit is the first comprehensive 
showing of Segonzac in America. Here 
he is represented by thirteen oils and 
five water colors comprising land- 
scapes and figure compositions loaned 
by Mr. Frank Crowninshield. In the 
same room Modigliani may be studied 
in five canvases, all portraits in his 
mature manner. 

The large gallery is devoted to the 
work of the Fauves: Matisse, Dérain, 
Braque, Dufy, Rouault, Friesz and 
their successors. Matisse is very well 
shown with nine works including stud- 
ies of interiors, figure compositions 
and still life subjects. Dérain has near- 
ly a dozen canvases of still life sub- 
jects, landscapes, figure compositions 
and portraits, including his famous 
portrait of Madame Hessling from the 
Stransky collection. 

Sharing honors with Matisse and 
Dérain are seven examples of Picasso. 
His work is represented from his early 
blue period to his classical style. A 
portrait of Georges Braque from the 
Crowninshield collection is an impor- 
tant example of his early work in 
Cubism. That other great leader in 
abstraction, Georges Braque, also has 
two particularly fine canvases, and 


influence 
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Provinces Lend 
Art Treasures 


To Paris Show 
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PARIS.—The exhibition of art from By Royal Appointment BERLU 

= tae ore eer a er in To Their Majesties the Strog 
1e Orangerie and met with consider . Santen 
able suecess. This should encourage The King and Queen aitracted 

both the organizers and those pro- of the gre 





vincial museums who sent to Paris sev- 
eral of the best things in their collec- 
tions. But not all of those invited 
showed the same good will, the same 
comprehension of their educational 
role, the same feeling of their respon- 
- sibility to France. Many were appar- 
ently so bound by the limitations of 
their own little cities, that they were 
even blind to self interests. Several 
recalcitrant institutions, among them, 
for examples, the Angers, Lille and 
Nancy museums, gave a categorical 
refusal to the solicitations of M. Jean 
Robiquet, president of the Association 
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reasons, only their second rate paint- 
ings), the exhibition at the Orangerie 
is not as sensational as it might be. 
However, as it includes a number of 
masterpieces, the public is coming in 
sufficient numbers to swell the total of 
the entrance fees. These profits from 
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and only works of the XVIIth and 
XVIIIth centuries taken as loans. 

Classic French art is represented by 
a Poussin from the Caen Museum, 
“The Death of Adonis,” once in the 
collection of Louis XIV, and Le Sueur’s 
“La Chasse de Diane” from the Mans 
Museum, one of the artist’s master- 
pieces. By Mathieu Le Nain, one sees 
“The Forge of Vulcan” from Rheims 
and the “Portrait of a Man” from 
Laon. 

The XVIIIth century is given finer 
representation than the XVIIth, Wat- 
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teau, Pater and Lancret figuring in the H25GHST & 27 RUG DE ie ermne 
exhibition with various canvases from 78t STREET BERRI (VIII®) A. van d 


Valenciennes and Rouen. Among the Landsca| 








portraitists, we may cite Rigaud, FURNI 
Largilliere, Raoux (precursor of Nat- 

tier), Tournieres and Nonnotte. Three eet fe 
artists stand out with especial bril Mai cloc 
liance: Fragonard, Hubert Robert and Peg tee berg, X' 
Perronneau. These, together’ with A pair of 


Chardin, are the three most sensitive 
colorists and their vision seems to go 
beyond their own period. They have 
the impressionist freshness of eye and 
in the three portraits by Perronneau 
(from Orleans and Tours) one notices 
a coloristic refinement superior to that 
of La Tour. The pearls of the exhibi- 
tion are “Les Lavandieres” from 
Amiens, “Les Blanchisseuses” by Frag- 
onard from Rouen and a large canvas 
from Amiens, “Le Colin Maillard,” at- 
tributed to Hubert Robert, but recall- 
ing the style of Fragonard in its fig- 
ures. Some forty drawings which are 
shown in addition to the forty-eight 
paintings from fifteen museums round 
out this collection which remains on 
view at the Orangerie until the end of 
May.—P. F. 
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Amongst our Stock 


An exceptionally fine but small Silver BEAKER standing 45% inches high. 
This Beaker was made in BREDA, Holland, in the year A. D. 1694, and 


is in a splendid state of preservation. 








177 New Bond Street, London, W. 1 
TERRACES 


.. up to the Skye 


{pas apartments at The 
Beverly offer a glorious . 
view of the East River and be- 
yond! Large sunlit rooms with 
casement windows and French 
doors... perfect service...and 
the noted Beverly-Divan Res- 
taurant with prix fixe or a la 


carte service. One to four T re A N hi be A U * t be 
rooms, on lease or day-by-day. ‘a 
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— Cables: Harlamsilv, Wesdo, London 
Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 





















Catalogues sent upon request 


Georce A. McCoy, Manager 







Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 
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STROGANOFF SALE 
A NOTABLE EVENT 


By Fiora Turker-Deri 

BERLIN.—The sale at Lepke’s of 
the Stroganoff collection of Leningrad 
attracted a representative assemblage 
of the great in the art world who had 
eagerly awaited this dispersal of one 
of the most distinguished private col- 
jections of Imperial Russia. Many mu- 
geum representatives, important pri- 
yate collectors, and the international | 
phalanx of art dealers were present and 
manifested the most intense interest 
throughout. There were no record fig- | 
yres as in previous years, but it is safe 
to say that the majority of the objects | 
maintained a very good price level, 
considering the fact that trade is 
handicapped through world-wide eco- 
nomic stagnation. The entire collec- 
tion was easily disposed of, except a 
dozen pieces which were not sold, be- 
cause the offers did not reach the lim- 
its. The total of the sale was circa 
9,290,000 marks. 

The high point of the sale was at- 
tained when 660,000 marks was paid 
for Van Dyck’s two portrait paintings 
of Nicolas Rockox and Balthazarine 
yan Linick by an anonymous pur- 
chaser. Next to this came Rembrandt’s 
“Christ at the Well” which was ac- 
quired by J. & S. Goldschmidt for 210,- 
00 marks. A list of the highest prices 
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js given below: 

PAINTINGS MARKS 
Cuyp, “Portrait of an _ Elderly 

EAR OO PRS ee 8,200 
Andrea del Sarto, “The Holy 
Dn “eed pes be 54 sbe-o6 40 ene dws 4,600 
Mbert Cuyp, ‘‘Seascape’’......... 9,000 
Greuze, ‘‘Portrait of Count Strog- 

 f 2) per 28,000 


lucas Cranach the Elder, “Adam 





ig EE ree er ee 47,000 
Natoire, ‘“‘Cupid Sharpening His 
P<. cG5 sob ace eer dh eu tnkde 656 9,000 
Aert van der Neer, ‘‘Landscape’’... 10,500 
Pannini, ‘‘Landscape with Ruins’’.. 7,000 
Boucher, ‘“‘Children Playing’ com- 
en CFT TTT Te 51,000 
Hubert Robert, six large decorative 
landscape paintings ............. 151,000 


Van der Helst, ‘‘Portrait of a Lady”’ 10,000 
Romney, “‘Countess Woronzoff and 


NN OOO te 50,000 
Rubens, ‘‘The Garland of Roses’’.. 26,000 
Ruysdael, “‘View of Haarlem’”’..... 60,000 
Ruysdael, ‘“‘Sandy Beach” ......... 28,000 
mewoyen. ‘““Landscape’’............ 6,700 
Yan Dyck, “Portrait of a Young 

RETR Fer re 42,000 
Van Dyck, ‘“‘Antoine Triest” ....... 60,000 
Van Dyck, ‘‘Jan Malderus” ........ 60,000 
Vigée Lebrun, ‘Portrait of Prin- 

cess Galitzin as Flora’’.......... 24,000 
Vigée Lebrun, ‘‘Countess Stroganoff 

CI oa 540.8904 045% 00 37,000 


E. de Witte, “Interior of a Church’’ 20,000 


Wouverman, ‘‘Soldiers’ Camp’’.... 11,500 
A van de Velde, “Riders in a 
lh DOLE OCC TOE 20,000 
FURNITURE AND DECORATIVE 
OBJECTS 
Aset of four porcelain vases, Chi- 
a Sn VRIEEN COTCUTY 0c ccccscves 2,600 
Small clock for the table, Nurem- 
berg, XVIth century ........... 3,100 
A pair of Louis XV wall-lights.... 3,500 





Mt. Holyoke to 
Raise Fund for 
Art Exhibitions 


SOUTH HADLEY, Mass.—A new or- 
ganization to be known as the Mount 
Holyoke Friends of Art is being 
founded at Mount Holyoke College for 
the purpose of vitalizing the artistic 
life of the college. Its immediate ob- 
jective is to raise an annual sum of 
$3,000 to provide for the showing of 
frequent current exhibits of paintings, 
sculpture and prints in Dwight Art 
Memorial, the college art building, and 
to pay for the services of a permanent 
curator. Later on, the organization 
hopes to be able to add to this col- 
lection of original works, which are 
making of the college art building not 
only a laboratory for the training of 
its own students in art appreciation, 
but also a centre for art lovers in 
Holyoke, Springfield and the adjacent 
Connecticut Valley. 


|} A pair of candelabra and a clock 


with figures by Clodion .......... 7,000 
A pair of bronze candelabra, French 
late AVIGCH COMtUTY 2. .s.cscccect 5,900 


A pair of bronze candelabra, French 





ee: Re er re 6,500 
A pair of Louis XV porcelain vases 

in ormulu mounting ............. 6,800 
A pair of consoles, Paris, circa 1730 3,400 
Chair, Louis XV period ............ 3,800 
Toilet table, Paris, circa 1770...... 3,000 
A pair of small tables, by Adam 

WOGINWOIIET, EOP .ciccscascesens 8,000 
Small table by J. P. Schiller, Paris, 

ee Perr 5,500 
A pair of tables, English late 

ae ee OND . 6:5: 4.00 :0:65%6-504)4 06 4,200 
A pair of Louis XV commodes by 

yw 2. rr eee 6,700 
A pair of commodes, _ signed 

rrr eye eS 5,600 
A pair of fauteuils by Heurtaut.. 3,300 
A pair of console tables designed 

he Ey” re 6,600 
Lady’s sécretaire by Roentgen 14,500 
Bureau plat, Paris, circa 1760...... 7,500 
Sécretaire by L. Boudin, Paris, 

i. arse ee 19,000 
Bureau a Cylindre, by C. C. 

Ae eee 12,000 
A pair of console tables, by R. 

eR Pe rer eee 10,000 


Large table, Paris, circa 1770, by 
M. Carlin (marble top, adorned 
with semi-precious stones and 
SUMMTE TROIIORD ko 04s cicccedesces 30,000 
A pair of console tables Louis XVI, 
Paris, circa 1775 (with Sévres por- 
celain plaques and adorned with 
rich ormulu mountings) ......... 26,000 
Louis XV _ Sécretaire by J. F. 
Dubut, circa 1760 (rich floral mar- 


queterie and ormulu mounts).... 29,000 
SCULPTURES 

Houdon, bust of Voltaire .......... 26,000 

Houdon, bust of Diderot .......... 45,000 

Foucou, bust of a young woman.. 19,000 

PR “REE <n ta nkbude ahees ees 64,000 


A pair of terra cotta statuettes by 
Clodion 9,500 
Terra cotta group by Falconet.... 7,400 
TEXTILES 


Gobelin after de Troy, Atelier 
eo ee Rn are eee ee 10,000 

Two Gobelins, Paris, manufacture 
Se Pe crrre errr Terre 17,500 





The Art News 


DETROIT EXHIBITS 
FRENCH PAINTING 


(Continued from page 3) 


Leger who is perhaps the most impor- 
tant living artist who still uses the 
cubist technique, has one, 

Examples by the other important 
Fauves, including Dufy, Rouault and 
Vlaminck, complete the representation 


of these rebels who were dominated 
by two problems, that of design and 
the expression of emotion. 

Furthermore, every other phase of 
the school of Paris is well represented. 
Five compositions by Bonnard are 
filled with his characteristic 
and quiet feeling. Pascin is repre- 
sented by six examples of figure stud- 
ies and a still life done in his soft 
color harmonies. Two powerful and 
enchanting compositions by Chirico 
express the mysterious and occult 
quality of his work. Henry Rousseau, 
now become almost an old master, has 
two landscapes and Marie Laurencin’s 
work is seen in six figure composi- 
tions. 

And by way of bringing the exhibi- 
tion completely up-to-date there are 
examples of the younger men who rep- 
resent the newer movements in Paris. 
Five canvases by Lureat, two by 
Pierre Roy, two by Gromaire, a Miro, 
a Chagall and the cubistic Leger men- 
tioned above are an ample expression 
of the new exotic element in Parisian 
painting. Chagall’s fantastic humor 
and the weird atmosphere of the com- 
positions by Lureat and Roy are excel- 
lent examples of the new form of spon- 
taneous expression aimed at by the 
Surrealists. 

The exhibition has been made pos- 
sible largely through the generosity 
of the leading art dealers in New York 
and by various private collectors. Mr. 
Crowninshield and Mr. Stransky have 
already been referred to. The others 
from out-of-town are Mr. and Mrs. 
Chester Dale, Mrs. Edouard Jonas, Mr. 
and Mrs. Samuel Lewisohn, Mrs. 
James Murphy and Mrs. John D. 
Rockefeller, Jr. The Detroit collectors 
who have contributed are Mr. and 
Mrs. Ralph H. Booth, Mr. Albert Kahn, 
Dr. and Mrs. Fred T. Murphy and Mrs. 
Wesson Seyburn. 




















A massive Soup Tureen and Cover, finely chased birds, animals, vegetables, etc., in 


high relief, on four heavy scroll feet. 


length 24 inches, extreme height 16% inches. 


By Phillips Garden, London, 1751. Extreme 


An interesting example from my Collection of Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
FINE SNUFFBOXES 


JEWELS, 


Cables: ‘“Euclase, Wesdo, London” 
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An Unpublished 
Stuart Comes to 
Light in England 


A hitherto unpublished portrait by 
Gilbert Stuart has_ recent! been 
acquired by the firm of Wiiliams and 
Sutch in London. It depicts William 
Sharp, who was e of the best of the 
old English « 
its original! 

cernible' the 


igravers, and is still in 
frame on which is dis- 
“William 
Gilbert Stuart.” | 
thirty by twenty-five | 
inches. 
Of late years portraits by Stuart| 
taken a high place among 
those of his English contemporaries, 
and collectors have shown an increas- | 
ing appreciation of his work. During | 
Stuart’s residence in England at the| 
end of the XVIIIth century, Reynolds, 
who may be described as the wisest 
painter of his generation and an astute 
art critic, allowed him to paint his| 
portrait, a sufficient tribute to the| 
lesser artist’s genius. 

As for the subject of the newly dis- | 
covered portrait, William Sharp (1749- 
1824) was more of an artist and less 
of a mechanic than any other engraver 
of his time. As a youth, he was ap- 
prenticed to an engraver of heraldry, 
and it was not long before he rose 
above the crowd and was employed on 
works of the highest order. It is said 
he was fond of good cheer, as the por- 
trait herewith reproduced would seem 
to confirm, and he had a weakness for 
all kinds of mysticism. The Imperial 
Academy of Vienna and the Royal 
Academy at Munich elected him as an 
honorary member. He is buried in the 
same churchyard as Hogarth and de 
Loutherbourg. Among his principal 
plates are portraits of John Bunyan, 
yeorge ‘Washington, a_ self-portrait 
(after E. F. Joseph), Samuel More 
(after West), the Earl of Arundel 
(after Van Dyck), Lord Dundas (after 
Raeburn), of Kosciusko (after Stoth- 
ard and C. Andreas), Dr. Edward 
Jenner (after Chobday), Dr. John 
Hunter (after Reynolds), Tom Paine 
(after Romney) and Mr. Boulton 
(after Romney). He also engraved 
“The Sortie from Gibraltar” after Turn- 
bull and completed Woollett’s unfin- 
ished plate after West’s “Landing of 
Charles II.” The British Museum con- 


inscription, 
Sharp, engraver, by 
It measures 


have 








tains a complete collection of Sharp’s 
engravings in a variety of states. 
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‘Colonial Exhibit 
Attracts Many 
ry oe however, offers the following sugges. 
Eager Visitors | tion “This highly individual oreial 


= tion,” he says, “seems to represent the 
(Continued from page 3) ome porvee Os the well known ‘Study 
/ ‘ Head’ of the Liechtenstein Gallery 
which was produced about the same 
tive exhibition of colonial art, which| time.” This expert refers to the work 
is not altogether ready at the moment Se m oo deep in 
. ; é A color ¢ sp 4 2,” 
and of which we will no doubt write r and epirited me Vee — - 

It is the fifth Rubens portrait of the 
later. first rank sold by the Van Diemen Gal. 
leries in this country within the pag 
few years. 


FAHIM KOUCHAKII 


Successor to 


KOUCHAKJI FRERES 


FINE RUBENS SOLD 


(Continued from page 3) 


——— 





The living artists who have received 
inspiration from the colonies will be 
represented in a Pavilion of the Fine 
Arts, from which we do not look for 
great revelations. 

From the point of view of architec- 
ture, we would mention the fine sweep 
of the dome which surmounts the in- 
| formation bureau designed by the ar- 
chitects, 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammendan Potteries 
Miniatures and Carpets 


Messieurs Chevalier and 
Bourgon. Very fine also is the simplic- 
ity of the thatched-roof Belgian Pavil- 
ion of which M. Lacoste is the archi- 
tect. Here the capitals reproduce negro PUBLICATIONS 
“TheGreatChaliceof Antioch” 


Two volumes, large quarto, 60 plates 


“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 


masks and the canopies are ornament- 
ed with copies of the cave paintings 
brought to light by the Frobenius ex- 
pedition. 

The Colonial Exposition is a résumé 
of the history of humanity and the 
demonstration of a civilizing effort of 
which France may be proud. It is 
geography in action. It is also a great 
| object lesson and a magnificent collec- 
| tion of pictures. 
By GILBERT STUART | ——_— 


This portrait of the well known XVIIIth century engraver, has been hitherto | ili 


unpublished. Photograph courtesy of Williams & Sutch, London | 


Leger Exhibits Old Masters 


(Continued from page 3) 


differentiated and the incident is made| trait of a Gentleman,” by Carel Fabri-| 
to seem emotionally important by the|tius, while Hobbema is seen to advan-| 


characteristic lighting. 


Several artists are represented in un- 


usual subjects. 
Koninck, 


Window,” in the convention 


family. 


Peculiarly and characteristically deft 
brushwork is shown in the head “Por- 


Thus, by Phillips de} Jevel 
best known as a landscape 
painter, there is a “Young Girl at a 

made| Pordenone; a “Still Life’ with some- 
familiar by Rembrandt. And Constable, 
too, is represented by one of his rare 
figure subjects, a “Family Group,” of 
six figures, believed to be the Dysart 


P.&D.COLNAGHI & CO. 


(Established 1760) 
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ETCHINGS 






DRAWINGS 
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tage in a small “Landscape wi th} 
Stream and Figures,’ with minutely 
realized oak trees against a sky of 
clouds. A_ beautifully realized | 
head, “Portrait of a Venetian Lady,’’| 
in a square cut gown, with pearls, by | 


By Appointment 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 






thing of the quality of Vermeer, by| 
Simon Luttichuys; a small “Head of | 
Christ,” hitherto known only in an| 
engraving by Rembrandt; and a Ru- 
bens-like “Head of an Old Man,” by 
Fragonard, are other works in an ex- 
hibition that is well worth a visit. 
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“Master John North” by John Hoppner, R. A 
Size 24 x20 inches 
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iy 647 FIFTH AVE 
Ludy 
lery, 
aa especially suitable for Art Galleries 
ide AVAILABLE FOR RENT 
t the 
Gal. Possession May 1, 1932 
past cc 
The 647 Fifth Avenue 
jl On the 52nd Street side 
Corporation is offering for 
there is a trade entrance 
rent an entire building which could be used by 
situated at No. 647 Fifth employees, tradesmen, and 
; 
Avenue, next to the Cartier for the delivery and ship- 
ad ° ment of merchandise. 
ch” Building, in the block 
lates Possession may be had 
between 5lst and 52nd 
May 1, 1932. 
oo | Streets. 
For rental and terms of 
f 


] q ly to 647 Fifth 
The building is known ease, apply to uth 


Avenue Corporation, atten- 


as 647 Fifth Avenue and 
= oe ee tion Mr. J. P. Hartnett, 


consists of approximately care of Cartier, Inc., Fifth 


3700 square feet per floor. Avenue and 52nd Street, 


telephone: Plaza 3-0111; 


There are five floors and 


or Cruikshank Company, 
basement. 


PTET aS Pace 


attention Mr. Russell V. 


Cruikshank, 80 Broadway 


The building has an 


telephone: Digby 4-0100. 


elevator and is fireproof. 





ADJOINING CARTIER BUILDING 
Fifth Avenue and 52nd Street 


Number 647 Fifth 


Avenue (shown between 


Because of the char- the dotted. lines) and 


acter of the buildings, the adjoining or twin 





the block between 5l]st 
and 52nd Streets is con- 
sidered one of the hand- 
somest on Fifth Avenue. 
A rare, if not unique, 
distinction is given to 
the block by the fact 


that it consists of only 


four buildings. 


ie 
Ls 
5 
* 
con 
_ 
kaw 
mer 
& 
e 
= 
pe 





house, which is still a 
private home, were built 
by one of the most prom- 
inent architects in the 
city. The fourth build- 
ing is the Union Club 
which fronts on Fifth 
Avenue and 5lst Street 
and faces St. Patrick’s 


Cathedral and the 


Rockefeller develop- 


ment. 
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Old Masters in Auction Sale at Christie’s in London 


LONDON. Immediately following 
the sale of twenty-seven choice paint- 
ings belonging to Henry Hirsch, Esq 
which were described in THE RI 
News several weeks ago, Christies of 
London on June 12 will disperse an 
uncommonly interesting collection of 
over eighty works by celebrated mas- 


ters, derived from many sources, one 
or two pictures often coming from a 
single owner. The Hirsch sale is 


scheduled to begin at one o’clock and 
the other at quarter to two. The lat- 
ter group is particularly rich in ex- 
amples of the English and Italian 
Schools with a number of the Nether- 
landish and French Schools. 


The most notable picture is a 
“Pieta” signed by Perugino, somewhat 
similar to the canvas of the same sub- 
ject by this painter in the Uffizzi. Ac- 
cording to Vasari, this work was ex- 
ecuted for Claude Gouffier, whose coat 
of arms is shown on the arches in 
the background through which a hilly 
countryside is glimpsed. This picture 
came from the Orleans collection and 
was purchased by Sir Christopher 
Sykes at the famous sale at the Ly- 
ceum in the Strand in 1798. It has 
been engraved by Claude du Flos and 
was exhibited at Burlington House in 
1883. 


The Verrocchio in the collection is 
a “St. Michael Trampling on Satan,” 
a panel 53% inches by 52% inches. 
In 1891, when it belonged to the Right 
Hon. G. A. F. Cavendish Bentinck, it 
was exhibited at Burlington House. 
It bears the signature, “‘Verrocchio An- 
drea, 1475.” 

Jacopo del Sellajo’s “Christ at the 
Tomb,” a panel 16 inches by 20 inches, 
comes with an authentication by the 
late Dr. Wilhelm Bode. 

Other Italian works include three 
views of Venice by Guardi, three Cana- 








lettos Neri de Bicci, a landscape by 
Zuccarelli, a Fungai, a Bonvincino 
1d a Mola, both of which last were at 


one time in the Cavendish Bentinck 
collection. 

In the English section are three 
Reynolds. One is a “Portrait of Wil- 
liam John, Earl of Ancran,” after- 


wards fifth Marquess of Lothian, K. T. 
It is put up for sale by a descendant 
of the sitter, Mrs. Kellett of Rotherby, 


Leicestershire. The two others are 
presentments' of Thomas Bradshaw, 
Esq., Secretary to the Treasury, and 


of a girl in a pink dress with a dog in 
her arms. 

Of the two Romneys in the sale, one 
portrays Lady Wilhelmina Emilia 
Kerr, afterwards Lady Emilia Mac- 
Leod, wife of Captain John MacLeod. 
The other of Richard Meyler, Esq., 
when a child is mentioned on page 103 
in the book on Romney by Ward and 
Roberts. 

Sir William Beechey is represented 
by two important examples. With the 
“Portrait of William Frederick, Duke 
of Gloucester,’ come autograph letters 
by the artist concerning the portrait. 
It was painted for Sir John F. Lei- 
cester in 1810, was exhibited at the 
Royal Academy two years later and is 
mentioned on page 119 in Roberts’ 
Sir William Beechey, R. A. It was 
etched by Young for Carey’s Catalogue 
of the Leicester Collection. The sec- 
ond, which is signed and dated 1818, 
and is also mentioned in Roberts? 
book on Beechey, page 247, is a “Por- 
trait of Mrs. Ann MacNamara (née 
Lee). 

The British portraits further include 
a Copley, an Opie, a Ramsay, a rare 
Arthur Devis and two Sir Peter Lelys, 
who also is represented by “The Mys- 
tic Marriage of Saint Catherine.” 
Likewise in the English group is a 








George Morland, “Selling Fish: Isle 
of Wight,” and a number of sporting 
items by Alken. 

Gilbert Stuart might also be classi- 
fied among the English painters with 
three portraits of the nobility, in ad- 
dition to a portrait of Lord North, 
which was exhibited at the New Gal- 
lery in 1897-8 and at Burlington House 
in 1894, there being portraits of Wil- 
liam Abercrombie, Esq., of Glassaugh, 
Banffshire, and his wife, companion 
pieces which come from the collec- 
tion of R. W. Duff, Esq., of Fetteresso 
Castle, a descendant of the sitters. 

Among the Dutch painters are a re- 
ligious subject by Van der Weyden, 
studies of fruit by De Heem and Van 
Beyeren, of flowers by Van Huysum, 
of game by Casteels, a mythological 


subject by Heemskerk and a “Por- 
trait of a Gentleman,” attributed to 
Rembrandt. 

The French group includes “The 


Marriage of the Duke of Bourgogne” 
by Largilliére, portraits of members of 
the Davenport family by Le Mercier, 
flower pieces by J. Baptiste and a land- 
scape by Hubert Robert. 


CORRECTION 


Tuk Art News wishes to call the 
attention of its readers to the adver- 
tisement in the recent Art Supplement, 
in which J. Leger & Son featured the 
benefit accruing through dealers who 
can offer the advantage of European 
galleries. 

Due to an unfortunate mistake on 
the part of our printer, the heading 
“VALUABLE COLLECTION RESULT 
OF EUROPEAN GALLERIES,” was 
made unintelligible by an omission of 
the letter “I” in the second word, and 
Tue Arr News wishes to take this 
opportunity to rectify the error. 


Saturday, 


Saturday, May. 30, 1931 


——_, 
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A. F. A. MEETING 
HELD IN BROOKLYN) 


Art has come into the university 
curriculum to stay, Everett V. Meeks, 
dean of the Yale School of the Fine 


Arts, told the delegates at the annual 
convention of the American Federation 
of Arts at the Brooklyn Museum 
May 19, reports the York Times. 

So rapid has been the development 


on 


Veu 


of college instruction in fine arts that 
it has become difficult to find | 
trained teachers to fill the great num- | 
of becoming available, | 
Dean Meeks explained. 

Despite this heartening fact, ‘“Amer- 
have 
to ig- 
Meeks went 


now 


ber positions 


universities 
too prone 


colleges and 


and are still, 
modern art,” Dean 
on. “The young men and women that 
we turn out at the end of their four 
years of college training are going to} 
be in many cases the patrons and in 
some cases the creators of the art of 
the future. A fundamentai insight int» 


principles, a knowledge of beauty in 
the past and an understanding of 
methods may go far to counteract the 
vagaries that are the resuit of unbal- 
anced education and judgment... . I 
believe that education and knowledge 
thus gympathetically developed and 
brought to bear on contemporary art 
may call forth and produce an art ex 
pression which is truly repesentative 
of contemporary life.” 

The topic of the afternoon’s program 
was “Can Education in Art Be Continu- 
ous?” In discussing the responsibility 
of the college in art education, Dean 
Meeks declared that “the time has 
come to break down the barriers sur- 
rounding the old-fashioned courses in 
‘history,’ as we have heretofore under- 
stood the term. It is astounding to 
think how the teaching of history has 
ignored art. Military, political and 
economic development has been the 
order of the curriculum, minus any 
parallel recognition of contemporary 
phases of art. 

“This is passing. It must pass. I 
know of one course in history—it hap 
pens to be one on the Middle Ages— 
in which every third lecture is given 
with lantern slides, plates and photo- 
graphs, illustrating the contemporary 
and progressive development of culture 
in art.” 

Professor Patty. Smith Hill, director 
of the department of kindergarten and 
first-grade education at Teachers Col- 
lege, pointed out that in the art edu- 
cation of the young “we must pre- 
serve the beautiful, bold spontaneity of 
the child. Too much criticism or self- 
consciousness tends to inhibit sponta- 
neous expression. We must learn when 
criticism kills and when it gives life.” 

At the morning session, which was 
devoted to art in rural life, Allen 
Eaton of the Russell Sage Foundation 
said the greatest service the federa- 
tion could render to American rural 
life was “to help those who live in 
the country to see and enjoy the beauty 
about them.” He urged that the or- 
ganization should not “try to impose 
on rural America an urban conception 
of art.” 

Art appreciation as a means of les- 
sening crime was suggested by the Rev. 
C. M. Ford of Pendleton, Va. If art 
appreciation were fostered in rural 
communities, the country people who 
migrate to the cities would have this 
pleasure to fall back upon during their 
loneliness and would seek esthetic 
pastimes in preference to those lead- 
ing to dissipation and crime, he as- 
serted. 

Dr. William Henry Fox, president 


ican 
been, 


nore 


























of the Brooklyn Museum, suggested 
that the federation try “to get the 








country people in a mood to object 
to billboards.” Frederic Allen Whit- 
ing, president of the federation, who 
presided at all the sessions, replied 
that this problem was not only esthetic 
but economic, since farmers were paid 
for allowing signs on their property. 
The problem was already being stud- 
ied, he explained. 
















BERNICE WEST 


exhibits 


Early Etchings 
Lead Prices in 
Boerner Sales 


BERLIN. Although 
not absorb the 


the market 
does material offered 
at public sale as easily and completely 


as in recent years, the auctions held 
at Boerner’s in Leipzig must be con 
Especial 
was shown by collectors, dealers and 
museum 
present in great numbers. 
prints of the famous Hausmann col- 


lection were almost all disposed of, 
the highest prices in this section being 
10,400 marks for the sheet “Nativity of 
Christ.” “Adam and Eve” went for 
9500 marks, “The Virgin with the 
Monkey” for 5500 marks, “St. Jerome 
in His Study” 6,600 marks, a series of 
early impressions of the large ‘“Pas- 
sion” brought 16,500 marks, while a 
series of similar quality of the “Life 
of the Holy Virgin’ realized 21,000 
marks. A volume containing Diirer’s 
three large woodcut series attained 
9,500 marks. 

Engravings of the XVth century were 
especially sought. Two sheets by 
early Florentine masters brought 13,- 
000 and 16,000 marks respectively, 
while a large print by Jacopo de Bar- 
bari reached 8,000 marks. Four sheets 
by the master E. S. were knocked 
down at 20,000, 15,000, 14,000 and 7,000 
marks. Rembrandt etchings reached 
their top price with 8,000 marks- for 
“Landscape with Three Trees.” Veit 
Stoss’ “Raising of Lazarus,” one of the 
features of the sale, went at 16,000 
marks while “The Great Executioner” 
by Prince Rupprecht in der Pfalz 
fetched 12,000 marks. “St. Christo- 
pherus,” by Hans Wechtlin, a unique 
specimen of a German clair obscure, 
netted 7,500 marks. 

Very great interest was shown in the 
drawings emanating from the Her- 
mitage collection. French XVIIIth 
century sheets were largely contested 
for. Several of the most valuable 
specimens went into an American col- 
lection, a fact that introduced America 
as a novel competitor in this field. The 
highest price in this section, 22,000 
marks, was attained by Clouet’s char- 
coal drawing representing Elizabeth, 
daughter of Henry II. Boucher draw- 
ings realized 7,000-10,000 marks, while 
an early French portrait was knocked 
down at 4,000 marks. The drawings 
by Fragonard were each sold at 6,500 


sidered successful. interest 


who were 
The Diirer 


representatives 





SOVIETS SELLING 




























off art treasures in Berlin and reports | 
of the private sale to foreign art deal- 
ers of well-known Hermitage Museum | 


The Art News 


ART TREASURES 


The recent auction of the Strongan- 


pictures have given rise to rumors that 
the Soviet to sacrifice the 
crown jewels or any masterpieces of 
the national museums for foreign gold, 
according to a wireless to the New 
York Times. 

It is true there has been a certain 
divergence of opinion on the subject 


is ready 





among Soviet authorities, with some 
urging that the crown jewels represent 


the “foulest type of bourgeois luxury,” | 


and that original pictures which can 
be copied so well that it takes an ex- 
pert to tell the difference, serve no 
useful purpose to a proletariat State. 

There are some who say that instead 
of inflicting hardship on the masses 
by food and commodity exports, the 
Soviet should pay for equipment im- 
ported under the Five Year Plan with 
these “useless remnants of Czarism,” 
and—as the curator of crown jewels 
once remarked to your correspondent 
“turn diamonds into tractors.” 

The majority view, however, has 
been that treasures representing the 
fruits of the exploitation of the Rus 
sian people by the Czarist régime are 
a part of the national heritage, which 
should not be alienated. What is more, 
they add, these treasures have his- 
torical as well as intrinsic value, and 
the prices that have hitherto been re- 
ceived for them from abroad have 
failed to take their historical value into 
account, even before the world crisis 
and the depression of prices. 

As the matter stands today, there 
of art treasures. On the other hand, 
it is probable that any one offering 
an historical, plus an intrinsic price 
for any save a few exceptional master- 
pieces, might be able to do business. 


marks; examples in this same medium 
by Greuze were estimated at 3,000- 
4,500 marks. The work of Moreau the 
Elder was much sought after, his draw- 
ings fetching bids of from 4,100-7,100 
marks, while two small sketches by 
Moreau the younger were sold at 7,000 
marks: A water-color by Hubert 
Robert brought 11,000 marks, a 
gouache painting by Claude Hoin 1,600 
marks and a study leaf by Watteau 
11,000 marks.—F. T. D. 
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decorative quality that is strikingly apparent in the classic serenity of his | pieces were of the Sung dynasty and 
modern in spirit. Another primitive, |line which, however, is reinforced by 
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ART TRAINING | 
IN AMERICA 


Only fifteen years ago, there were | 
but a mere handful of American col- | 
leges and universities which offered 


anything more than a superficial and 


often misguided course in the history 
of art. The extraordinary awakening 
in this respect which has taken place 
during the past decade was emphasized 
by Dean Everett V. Meeks of Yale at 
the annual convention of the American | 
Federation of Arts, held in Brooklyn 
last week. Based on 


from the undergraduates themselves, 


a new demand 


practically all colleges of any stand- 
ing are including excellent art courses 
in their curriculum and in many cases 


supplementing this instruction with 
loan exhibitions of both old and mod- 


ern masters. 

This general movement towards art 
education argues splendidly for the 
next generation of collectors and fills 
an especial gap in the cultural back- 
ground of the average American. Due 
both to the shortcomings of our educa- 
tional system and to the lack of any 
living artistic heritage in our imme- 
diate surroundings, college graduates 
of a few decades ago were usually cul- 
tured only in the literary sense. Of the 
essentials of art appreciation they 
were often more ignorant than the 
average European of the lower middle 
classes. It is not surprising that under 
these circumstances, a generation of 
art collectors grew up in this country 
who were fearful to trust the untrained 
reactions of their own eyes. 

All this should soon change very 
rapidly, for art appreciation, com- 
menced in the plastic period of the 
primary school and continued over a 
long period of years, should give to 
American men and women that slow 
training of eye and mind which can 
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“PORTRAIT OF MRS. THOMAS HOLMES SPICER” 
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alone produce real collectors and true 
lovers of painting. In the United States 
art collecting always has been and 
still continues to be primarily a hobby 
of the very rich. There are signs and 
portents, however, that a new class 
of art lover is slowly developing, re- 
cruited from professional groups. The 
popularity of prints and _ etchings 
among people of moderate means is 
even now indicative of this trend. So, 
too, is the growing pride of under- 
graduates in forming the nucleus of a 
future art collection. Such a sturdy and 
representative group with an intelli- 
gent interest in owning fine pictures 


j}and prints will form a healthy and 


necessary background for the artistic 
holdings of the wealthy. It will be ap- 
preciative of the intimate qualities of 
the Dutch “little masters,” of the lyri- 
cal poetry of the unknown Flemish 
landscapists, of the brave veracity of 
much of our modern work. The strange 
discrepancies of taste which character- 
ize so many of our supposedly cultured 
homes are doomed to disappear and 
we will no longer find pre-Raphaelite 
aestheticism and third rate color prints 
forced into strange mesalliance with 
Anatole France and Henry James, Walt 
Whitman and Joseph Conrad. 
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} OBITUARIES 


TIMOTHY COLE 


Timothy Cole, world-famous wood 
engraver, whose work has won the 
highest honors in America and Europe, 
died at his home in Poughkeepsie at 
| the age of 79 on May 17, it is learneg 
|from the New York Times. 
| Although English by birth, Mr. Cole, 


|so far as his career was concerned, 
| belonged completely to the United 
| States. Born in London jin 1852, he 


| was brought to this country by his par. 
|}ents, Mr. and Mrs. Skinner Cole, five 
years later. His youthful period of 
| instruction in his craft was passed in 
Chicago, where the family had made 
|} itshome. At that time wood engraving 
was not the rarity it is today, but the 
| commonest method of producing illus. 
| trations for magazines and newspa- 
pers. 

The Chicago fire of 1871 destroyed 
all of the young engraver’s belongings, 
| leaving him greatly reduced prospects 
|of obtaining work in Chicago. He ae. 
| cordingly came to New York, worked 
|for a time for the magazine Hearth and 
| Home, of which Frank Stockton was 
| one of the editors; the Christian Week. 

ly and the Aldine Press. 


In 1875, after the Aldine Press had 
| gone out of business, Mr. Cole began 
| engraving illustrations for Alexander 
| Wilson Drake of the Century Magazine, 

The same year he married Miss Annie 


| Elizabeth Carter of Jersey City 
| Heights, N. J. In 1883 he was commis. 
|}sioned by the Century Magazine to 


| travel in Europe and make engravings 
|of the old masters, an arrangement 
| which gave him opportunity to do 
|}some of his most notable work. 

Dividing his European material ac. 
|cording to the commonly accepted 
| classification of nationality, Mr. Cole 

finished a series of engravings of the 

Italian masters in 1892, a Dutch and 

Flemish series in 1896, an English se- 
| ries in 1900, a Spanish series in 1907 
| and a French series in 1910. 

Public recognition of the excellence 
of his work dates at least as far back 
| as 1893, when he received a diploma at 
the Chicago Exposition. He received 
|the awards of the gold medal at the 
Paris Exposition of 1900 and the Grand 
Prix at the St. Louis Exposition in 
1904, the latter being the only grand 
prize given for wood engraving. 


| JOHN DA COSTA 


| 

| The many friends of John da Costa 
will be shocked to learn of his sudden 
death. The writer was just in receipt 
of a letter full of good cheer and joy 
of life when a radiogram arrived bear- 
ing the brief message that he had 
passed away on May 27. His loss is 





|irreparable. He was a great artist, a 
By SARGENT true gentleman and a most lovable 
personality. 


Two years ago, he suffered the loss 
|of his wife and companion, Lillian 
da Costa. He bore up under the blow 
with fortitude and found in his own 
philosophy and in the sweet com 
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In the New York Times for Sunday, 
May 24, 


ture entitled Footnotes 


included in the weekly fea- 
in a Week's 
Headliners, appears the following com- 
ment upon J. P. Morgan, who has been 
announced upon excellent authority as 
the probable next President of the 
Metropolitan Museum as successor to 
the late Robert de Forest. It will be 
recalled that it was THe Art News in 
the issue of May 16 which first pub- 
lished this important news. 

It is likely, begins the comment in 
The Times, that the office made va- 
cant by the death of Robert de For- 
est will not be filled for some time, but 
headlines have been fairly convincing 
that Mr. Morgan will be the next occu- 
pant. This would be a continuation of 
tradition, for J. P. Morgan the elder 
was head of the museum before Mr. de 
Forest. Some of the Metropolitan’s 
greatest treasures are in the Morgan 
wing. 

It was the elder J. P. who made the 
Morgan name the world over synony- 
mous for first choice for rare books, 





panionship of his daughter Betty 
solace for his anguish. Only last De 
cember he married again and was 
planning to revisit America in the 
fall of the present year, and had con 
templated opening a school of art. 

As an artist, he found his field in 
the painting of portraits, among his 
great pictures being those of Andrew 
Mellon and James B. Duke, and the 
late Harry Symons. 

He held an exhibition at the Ameri 
can Art-Anderson Galleries last year 
when the range of his talent was fully 
displayed. His work was well knowl 
in America as well as in England and 
on the Continent. 

He lived for his art. He was also 
a poet and a man of whimsical humor: 
It was a rare treat to have the priv 
ilege of his companionship and frient- 
ship. His soul was attuned to nature, 
to the song of the birds, the beauty 
of the fields, colors of the flowers. He 
had a great heart. He was of an under 
standing nature. His generosity, his 
purity of soul, his helpfulness, his 
modesty, his chivalry, marked him # 
one of the great among the sons of 


priceless pottery and old masters. The 
present J. P. Morgan ranks among the 
globe’s greatest collectors, although 
his acquisitions do not approach in 
number those of his father. When- 
ever a great rarity is sold to a dealer, 
the name of Morgan usually figures in 
the list of possible purchasers, and 
sometimes the speculation is correct. 
It may be a Tintoretto, or an impossi- 
ble to duplicate bit of ‘Shakespeariana, 
an illuminated psalter or the Bedford 
Book of the Hours. 

What obscures the public reputation 
of Collector Morgan are the gifts of 
Donor Morgan. The Morgan Library 
on East Thirty-sixth Street with its 
treasures worth $8,500,000 is now a 
memorial trust open to scholars for 
research. Occasionally Mr. Morgan 
adds to this collection—something 
that he calls “‘Oh my!’ stuff.” And 
sometimes the acquisitions comé in 


men. His life leaves a perfume of 
enpermentanes Woe beauty and inspiration. 
“That’s what makes the fun about| Many will mourn and will never 


this,” Mr. Morgan said when speaking 
of the adventures of collecting; “the 
things people bring to you and the 
things you find in unexpected places.” 


forget him, but those who had the 
privilege of knowing him well will 
treasure his memory as one of theif 
dearest possessions so long as they 
| live—Maurice P. Davidson. 
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BERLIN LETTER 


by Flora Turkel-Deri 





The German architectural and build- 
ing arts exhibition which has just been 
gpened on the exhibition grounds to 
the west of the city and which will con- 
tinue for the next three months, is an 
jmposing presentation of the latest 
achievements in the line of city plan- 
ning, architecture, construction, art 
and crafts, utilities and all sorts of 
equipment. Because of its all-inclusive 
scope, this enterprise is an event of 
jnternational importance and it is cer- 
tain to promote the development of 
modern ideas in the building field. 

Twenty-two years have elapsed since 
the first exposition of this kind was 
organized by Benjamin March in New 
York. Since that time the building 
world everywhere has become awake 
to the needs of up-to-date city planning 
and housing. Of course, the world war 
and the following financial calamities 
in Europe brought to a standstill all 
previous efforts so that the present ex- 
hibition is the result of revived activ- 
ities during the last decade. 

When we look back over a score of 
years we inevitably conclude that of 
all the arts architecture has made the 
longest strides. The present exhibition 
also demonstrates the leadership archi- 
tecture has assumed in the cultural life 
of our time. Long bound with tradition- 
alism, it now is free and has become 
the artistic expression of the present 
generation. Its massive strength and 
concentrated power symbolize the 
mental, social and economical condi- 
tions of today. It is a dynamic, living 
art, representing the _ collectivistic 
aspirations and the best constructive 
ideas of the era. This outburst of artis- 
tie energy and achievement is univer- 
sal. It is even called the “international 
style’ and is a triumphant vindication 
of creative sincerity, honesty and force. 

The planning of the current building 
exhibition was in itself a notable archi- 
tectural achievement, the grounds 
covering an area of 1,400,000 square 
feet, of which 646,000 are taken up by 
the exhibition halls. 


As yet the installation is not com- 
plete. In the entrance hall, however, 
the “international exhibition for city 
planning and housing” is ready for in- 
spection. Here charts, diagrams, photo- 
graphs, graphic displays and statisti- 
cal material illustrate the attempts of 
Germany and twenty-two other nations 


“INTERIOR” 


special interest is aroused by the re- 
gional planning scheme of greater 
New York. 

In the German section is a show of 
photographs and models which give a 
survey of the most important achieve- 
ments by German architects during the 
last decade. Industrial buildings, block 
dwellings, public structures, residential 
settlement houses, churches, theatres, 
hospitals, schools and so forth make 
up an up-to-date and imposing array. 

The “up-to-date-apartment home” is 
also already installed in Hall II. In this 
the latest building methods and ma- 
terials may be studied in full-size 
houses, both public and private build- 
ing forms being included. Among the 
contributors to this section are Ger- 
many’s foremost architects, including 
such men as Gropius, Mies van der 
Robe, Marce Breuer, H. Haring, Hil- 
bereimer and several others who have 
each developed a different type of con- 
struction. They all tackle the prob- 





to solve one of the era’s most arduous 
tusks. Here is revealed the multitude 
of problems inherent in up-to-date city 
planning and housing. The inadequacy 
of former procedures is explained, 
and measures are indicated to improve 
the increasingly complex living condi- 
tions in big congested cities. Here also 
the United States has a handsome and 
elaborate exhibit organized by the Na- 


lems of lowering building costs, of 
adapting houses to the requirements of 
modern living conditions and of mak- 
ing dwellings meet the artistic, social 
and hygienic demands of the present 
day. Their clear cubic forms depend 
for beauty on volume and line, cleverly 
adjusted to the functions of the build- 
ings. It is only through a grasp of 
technical considerations combined with 





tional Conference on City Planning 
and the National Housing Association 
of New York. It deals with state plan- 
ling, regional planning, city planning, 
park systems and housing. Several 
types of development in different parts 
of the country are illustrated, while 











BY APPOINTMENT TO 
H.M. THE QUEEN 





artistic intuition that novel architec- 
tural ideas can be satisfactorily worked 
out. Delightful in rhythm and _ pro- 
portion, these structures embody the 
restrained harmony and simplification 
that is the essence of contemporary 
architecture. 

The furnishings in these apartments 
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By MATISSE 


Loaned by the Valentine Gallery to the exhibition of contemporary French 


|hundred women’s associations, which 
| will here hold their lectures, concerts, 
|exhibitions and so forth. 

This exhibition of the building arts, 
| which was born of a spirit of progres- 
}siveness, will bring modern ideas to 
| the understanding of the masses. Here 
|modern art finds its appropriate set- 
| ting. And here is offered a new world 
of comfort, happiness and ease. 

* * * 

Another spring exhibition is now on 
j}at the Bellevue Palace. It is the an- 
|nual show held by the association of 
| plastic artists of Berlin, and here, 
also, among the more than five hun- 
|dred exhibits there is very little that 
is interesting and suggestive. The 
statement that the easel picture is 
unimportant in the art movement of 
|the present is sustained in this ex- 
| hibition, for, indeed, these rows of 
portraits, landscapes, flower pieces 
and so forth do not signify much in 
the forming of a new art style. Al- 
most all of them run in the standard 





moulds, even when tribute is rendered 
to the latest modes in art. It is a pity 
that such an amount of technical 
ability should be exercised without 
real creativeness. When, however, in 
|}such an assemblage one hits upon a 
work that contains the sparkle of 
true intuition, it is like a flash of 
lightning. This occurs in front of two 
paintings by Werner Scholz. They 
are filled with deep feeling and are 
eloquent of an unquenchable desire 
to create. 


* * * 


The Minister for Art and Science 
|has nominated Professor A. E. Brink- 
mann to fill Berlin’s chair of history 
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BRAUN SECURES 
FINE SARGENT 


Mr. John F. Braun of Philadelphia, 
discriminating connoisseur who owns 
one of the outstanding collections of 
American paintings in the country, has 
purchased from the Grand Central Gal- 
leries what is considered one of the 
best portraits that Sargent ever paint- 
ed. It recently hung with the Wer- 
theimer portraits by the same artist 
in the Tate Gallery in London. It is 
a life-size presentation of Mrs. Thomas 
Holmes-Spicer of London, who was for- 
merly Miss Helen Dunham of New 
York. The portrait shows her as a 
sensitive intelligent type of young 
woman in a white satin dress against 
a deep red background and it is paint- 
ed with a dash and force attained by 
Sargent only at the height of his pow- 
ers. Through the courtesy of Mr. 
Braun the portrait was on _ exhibi- 
tion at the Grand Central Galleries 
until May 28. 


of art, to succeed Professor Adolphe 
xyoldschmidt. Professor Brinkmann is 
the author of a publication on the 
architecture of the Romanic countries 
in the XVIIth and XVIIIth centuries, 
on the history of Baroque sculpture 
and on many other topics. The work 
on architecture appears in the Bur- 
gerschen Handbuch der Kunstwissen- 
schaft series, which Professor Brink- 
mann is editing as successor to Pro- 
fessor Burger who fell in the world 
war. Professor Brinkmann has been 
lecturing in Cologne and will begin 
his activity in Berlin on October 1. 












Art now current at the Detroit Institute of Arts 


iikewise join beauty to utility. Certain- 
ly this part of the show will be helpful | 
in doing away with the gloomy, inap- 
propriate interiors in which many gen- 
erations have been condemned to live, | 
by rousing the public to the acceptance 
of the products of modern industrial 
art. The installation in these rooms 
being still in process of formation, a 
more detailed description cannot be 
ziven as yet. 

The technical side, which is so im- 
portant in architecture, naturally oc- 
cupies a large space of the exhibition. 
Halls III, IV, V, VI and VIII, all of 
which are large, are devoted to every- 
thing that pertains to “up-to-date con- 
struction’—that is to say, to various 
materials tested as to their dependa- 
bility, the latest inventions and various 
results of scientific research. 


In such matters as heating, lighting, 
noise suppression and so forth the 
modern architect is supreme. Stone, 
steel, glass and concrete, symbols of 
our time, are all instructively and ex- 
tensively displayed. 

That portion of the exhibition in 
which small modern farm houses have 
been built is intended to help in the 
planning and financing of small coun- 
try estates of whatever sort. A special 
feature is an exact reproduction of an 
ancient Low-German village house. 
Another is a remarkable, round pavil- 
ion-like building, designed by Profes- 
sor Peter Behrens. It is called Ring 
der Frauen and is attractively situated 
amidst garden grounds laid out in har- 
mony with the proportions of the house, 
the outer walls of which are entirely 










covered with white glazed tiles. This 
is the headquarters of more than one 
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The National Art Galleries, located 
in the Rose Room of the Hotel Plaza, 
will disperse on June 4 and 5 a fine col- 
lection sold by order of Lionel Par- 
tridge of London with additions from 
other sources. Besides a fine group of 
old English furniture and an unusually 
large group of important tapestries, 
there will be offered at this time Shef- 
field plate and antique silver, Oriental 
rugs, a few oil paintings and a small 
group of antique porcelain. The col- 
lection will be placed on exhibition 
on May 31. 

The group of antique English furni- 
ture is unusually rich in fine Chippen- 
dale specimens. Especially notable are 
an important serving table in the Chi- 
nese taste, two sets of chairs (one of 
six, the other of eight), a love seat, cov- 
ered in needlepoint, a mahogany cor- 
ner cupboard with molded pediment 
and a charming “cluster leg” settee, 
with carved rose motives. The Shera- 
ton specimens are also well represent- 
ed, there being in addition to a hand- 
some sideboard and a characteristic 
dining table, a large number of those 
delightful card and occasional tables in 
which this cabinet maker specialized. 
Among the many beautiful pieces cov- 
ered in needlepoint are a Chippendale 
mahogany sofa and armchair, a set of 
eight chairs by this same maker with 
embroidered upholstery of the period 
and a Queen Anne chair. Of the Geor- 
gian period are a handsome walnut 
secretary-bookcase displaying fine cab- 
inet work and an extremely decorative 
lacquer cabinet on stand. An unusual 
George I mahogany table can be used 
either as occasional card, backgam- 
mon or writing table. There is also an 
important kingwood parqueterie dress- 
ing-table signed Edwards and Roberts, 
London, circa 1798. 

The earlier English periods are also 
well represented in the sale. Of the 
Charles II period there are a pair of 
walnut armchairs covered in Georgian 
needlework with coat of arms; of the 
James II era there are a set of four 
interesting walnut chairs. Among the 
William and Mary pieces are a settee 
with carved walnut underframing, a 
kneehole writing desk and a pair of 
walnut armchairs. In addition to the 
Queen Anne furniture covered in nee- 
dlepoint, previously mentioned, fine 
specimens from this period include a 
charming lowboy in walnut and fruit- 





Many Rarities in June Sale 
At National Art Galleries 


wood, a chair covered in Genoese vel- 


vet and a walnut bookcase-desk. Of 
special interest are a set of four 
XVIIIth century Sussex chairs with 


spindle backs and rush seats. 
Notable among the smaller group of 
French XVIIIth century furniture is a 





Louis XVth tapestry marquise covered 
in fine silk Beauvais weave after 
Boucher. This handsome piece is from 
the Ambrose Monell collection, which 
was sold at the American-Anderson 
Galleries this year. 

An unusually large number of fine 
tapestries are included in the sale. 
The earliest specimen is an important 
Burgundian weave dating from about 
1480 and forming one of the famous 
series of the “Hunts.” The “Bear Hunt” 
of this series is in the Art Institute of 
Chicago. Among many exquisite ex- 
amples of the Renaissance period, a 
Brussels hanging of about 1580 is espe- 
cially fine. Depicting a scene in a 
wooded park with figures, this tapestry 
is woven in silk and wool and bears 
the initials “V.S.” in the border. Other 
tapestries of the XVIIth century num- 
ber an interesting religious subject, 
a tropical shooting scene, and a weave 
entitled “The Boar Hunt.” An impor- 
tant Lille tapestry after David Teniers 
III depicts a typical scene of Dutch 
conviviality, familiar from the paint- 
ings of this master. French weaves 
number a Louis XIIth tapestry with 
Charlemagne and two warriors and an 
Aubusson XVIIIth century example 
with a harbor scene. 

A representative collection of orien- 
tal rugs as well as a few French and 
English examples are offered, the ma- 
jority of them antique or semi-antique. 
The popular Feraghans, a number of 
Hamadan runners, a semi-antique Agra 
carpet, as well as Serabend, Kabistan, 
Moussoul, Savalon, Karimani, Cash- 
mere and Kurdistan specimens round 
out this section of the sale. 

Both antique English silver and a 
fine group of the much sought old 
Sheffield plate form another notable at- 
traction of the auction. The Sheffield 
is to be found in a great variety of 
forms—tureens, centerpieces, candle- 
sticks, vegetable dishes, coffee urns, 
kettles, etc., while among the English 
silver there are fine Georgian exam- 
ples both in sets and single pieces as 
well as examples of the earlier Queen 
Anne and Charles II eras, all provid- 


ART 


The 


ART WORLD EXODUS 
IN FULL SWING 


Since the first notice in the Arr 
News of the departure for Europe of 
a number of leading art dealers, we 
have received the announcement of 
many sailings during May and early 
June. Among these are Mr. Abraham 
Silberman of the firm of E. and A. 
Silberman, who sailed May 22 on the 
Paris and will spend the summer in 
Vienna as well as Mr. Josef Stransky of 
the Wildenstein Gallery and Mr. John 
Levy and Mr. A. Schneider of the John 
Levy Galleries who sailed May 29 on 
the Majestic, Mr. Charles Durand-Ruel 
of the Durand-Ruel Galleries will sail 
June 4 on the Huropa; Mr. V. §S. An- 
drew of the firm of Stair & Andrew 
leaves June 27 on the Acquitania and 
Mr. C. Messmore of the Knoedler Gal- 
leries will sail June 4. 


News 


Works of Deumier 
And Lautrec 
Bring High Bids 


PARIS.—The sale of lithographs and 
original drawings of Honoré Daumier 
and H. de Toulouse-Lautrec conducted 
on May 5 at the Hétel Drouot resulted 
in a total of 378,000fr., it is learned 
from the New York Herald. Collectors 
were numerous at this sale of works of 
the two great masters. Among the 
finest pieces by Daumier were: “Rue 
Transnonnain,” not folded, which at- 
tained 6,000fr.; “Il parait décidément 
que mon gaillard.... ” 5,500fr.; “Un- 
Chapeau. . . . Deux Chapeaux... .,” 
7,500fr.; two proofs, “Un Locataire qui 
doit trois termes” and “Un Locataire 
qui paye exactement,” 15,000fr.; “Voila 
une Femme qui a l’heure solennelle. 

” 7,500fr.; a drawing “Spectatrice 
2n buste,” 11,100fr.; another drawing, 
‘Le Saltimbanque,” 8,500fr. The litho- 
graphs by Toulouse-Lautrec comprised 
“Le Bézigue,” which was knocked 
down at 14,000fr.. and “May Belfort,” 
at, 14,000fr.; in colors, a proof of “La 
Clownesse assise,” 15,300fr.; “Idylle 





princiére,” 11,000fr.; “Partie de Cam- 
pagne, ou le Tonneau,” 14,500fr. 





ing an excellent opportunity for New 
York collectors to secure choice exam- 
ples in a collecting field where the op- 
portunities of procuring choice exam- 
ples grows more difficult with each 
year. 
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LONDON 


by Louise Gordon-Stables 





In my last letter I wrote of the 
trouble reported to have arisen over 
the question of the Louvre lending 
works next year to the projected ex- 
pibition of French Art at Burlington 
House. Whatever opposition may 
pave been displayed, the latest news 
jg that the French museums are now 
jn a position to co-operate generously. 

* * © 


An interesting exhibition planned 
for November next is that of British 
pictures to be held in Tokyo under 
the aegis of Sir Joseph Duveen, when 
several hundred works by living art- 
jsts will be shown. It will be illu- 
minating to learn the judgment of 
Japan upon contemporary Western art. 


* * * 


I hear in several quarters that a 
slight indication of better economic 
eonditions is discernible. At least, a 
few private buyers appear to be tiring 
of tightening their purse strings and 
to be realizing that a good picture may 
prove a good investment for safeguard- 
jng one’s capital. I have also been 
interested to find that quite a number 
of artists of reputation in view of 
prevailing conditions have seen fit to 
place their works at a temporarily 
lowered figure. 

* aa * 

Anyone who follows the trend of 
gallery events should have no diffi- 
wulty in recognizing the men whose 
work is now to be bought at extreme- 
ly reasonable prices, but is more than 
likely to double or treble in value at 
no very distant date. Such a man is 
foubtless André Beauchant, whose 
paintings are now on view at the Reid 
and Lefévre Galleries. He is an ex- 
ample of that curious flair for art ex- 
pression which sometimes asserts it- 
self in a man pursuing a very differ- 
ent type of career. This Frenchman 
began life as a farmer. It was the 
war which through the surveying de- 
partment accustomed him to the use 
of the pencil and the brush. In en- 
countering his aesthetic problems, like 
the Douanaier, Rousseau, he met them 
ina manner totally different from that 
which he might have learned in an 
wdinary art school. A curious fresh- 
tess akin to that of a Flemish primi- 
tive distinguishes his style when he 
attacks a subject such as “The As- 
sumption.” The archaic treatment 
immediately strikes one as being sin- 
ere, aS compared with the results 
achieved by men of more sophisticated 
outlook. His flower studies possess 
that natural rhythm that is imherent 
in the curl of a leaf, the droop of a 
blossom, but which is worried and 
fussy in the flower compositions often 
seen. The same sense of design is ap- 
parent in a bird-study where there is 
to attempt to portray the birds in 
strict proportion to the surrounding 
trees and branches but in which, nev- 
theless, there results a curious and 
satisfying realism. Some admirable 
landscapes prove still further the ver- 
satility of this interesting artist. 














LETTER 


The Knoedler Galleries have added 
Gainsborough’s “Cottage Girl’ to their 
already superb collection of Pictures 
of Children by Old Masters, now on 
view at their galleries here. It is a 
considerable time since this work has 
been on view to the public, so that the 
present opportunity is welcome. Its 
date, at one time the subject of some 
controversy, has now been established 
as being 1785, when its price was a 
couple of hundred guineas, and its 
purchaser was Sir Francis Basset, in 
whose family it remained for more 
than a century. The child with her 
dog and her pitcher is depicted against 
the background of Richmond, where 
the artist chanced to find her. It is| 
a charming picture of girlhood at its 
freshest and most simple and will 
rank as a masterpiece of its kind for 
all time. 

* * * 

It was an excellent idea on the part | 
of the French Gallery in New Bond 
Street to devote an exhibition to 
French flower-paintings. Redon pre- 
dominates in number, and to him on 
the whole may be awarded the palm. 
His pastels of flowers and fruits have 
a quality which cause one to return 
again and again and each time to find 
in them something new. Bonnard is 
perhaps more decorative, but Redon 
is more essentially the specialist in 
flowers. A couple of studies by Derain 
are characteristic of his style but less 
successful from the decorative point of 
view. 

ok * * 

It is restful to spend a half-hour 
among the little collection of thirty 
works by painters of the Netherlands 
at the Tooth Galleries. If these can- 
vases are not actually familiar to us, 
at least they are by old friends. There 
are two fine de Wittes, both of church 
interiors in Amsterdam, and both giv- 
ing an intimate and enchanting air to 
the scene. A shaft of sunlight from 
a window, a little dog standing within 
it, and we have at once a passage that 
draws the eye continually. A Rem- 
brandt portrait of an unknown man, 
signed and dated 1643, is, I believe, a 
recent discovery. It finds itself in the 
company of a portrait of a “Cavalier 
and his Lady” by Thomas Keyser, an 
excellent work, carried out about the 
same date. Other XVIIth century 
names include Teniers and Ruysdael, 
Gerard Dou and Jan Steen. 

* * * 


At the Colnaghi Galleries there is 
to be seen a second series of drawings 
of Spain by Muirhead Bone, of the 
same high standard as the first. Mr. 
Bone has missed nothing in this inter- 
esting country, neither its impressive 
architecture and its unsmiling land- 
scape nor the individuality of its peo- 
ple. He has a gift for giving the pat- 
tern of a building without any over- 
elaboration of detail and for con- 
veying by the treatment of light and 
shade the atmosphere in which the 
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building is bathed. All his composi- 
tions have great force. 
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HARRISON SALE | 
TOTALS $57,175 
The second and final session on May 


22 at the National Art Galleries, Inc., 
of the sale of French and English ob- 


ROUEN CELEBRATES 
QUINCENTENARY 
PARIS.—Before the Saint Joan of 


| Are ceremonies in Rouen, from May} 
24 to 31, writes a special correspondent 


jects of art, owned by Mrs. Mitchell|in the New York Herald, Notre Dame} 
C. Harrison, brought $37,212.50, the|de Rouen was thoroughly “vacuum-| 
grand total being $57,175, reports the! cleaned,’ while its famous Gobelin| 


New York Times. 

A Gothic tapestry, 
Northern France, 6 feet 4 inches by 
10 feet 9 inches, centring a coat of 
arms supported by Cupid, with female 
figures, a castle and a sunlit land- 
scape, fetched $4,900, the top price, 
from E. Albert, agent. A XVIth century 
Brussels Renaissance tapestry, “Ju- 
dith and Holofernes,”’ was sold to M. 
C. Michaelson, agent, for $3,650. An 
XVIIIth century English Chippendale 
mahogany sofa, with four finely shell- 
carved cabriole legs with lion’s paw 
feet; 7% feet long, went to A. L. Darsa 
for $1,275. R. Julian paid $1,200 for a 


tapestries were repaired and restored. 

During the renovation no fewer than 
four paintings, the existence of which 
was unknown by the cathedral author- | 
ities, were discovered. These paintings | 
deal with Biblical subjects, and date} 
back two or three centuries. | 

Cleaning the cathedral by modern 
methods was easy, but restoring the | 
cathedral’s tapestries was a delicate | 
task entrusted to the Manufacture Na- 
|tionale des Gobelins in Paris. One of 
|the most famous, “Jesus amid the Doc- 
tors,” an Aubusson tapestry dating 
from 1610, has just been returned to its 


XVith century, 


pair of Georgian settees. Ten arm-| Place of honor, the repair work having 
chairs in the Louis XVI style, with|required four years. During the war, 
fluted blue and gray enameled hard-|aS a precaution, this tapestry was 


placed in the cellar of the cathedral. 

Other Aubusson tapestries, after be- 
ing repaired in Paris, have been re- 
turned to Rouen. They include “The 
Return of the Prodigal Son,” “The 
Traitor’s Kiss of Judas,” and “Saint 
Paul,” and are now arranged upon pil- 
lars of the cathedral. 

During the ceremonies, observing 
the 500th anniversary of the martyr- 
dom of Saint Joan, religious cere- 
monies of great solemnity were held 
in Rouen’s cathedral. A number of car- | 
dinals, archbishops and bishops—many 
from foreign lands—were present. 


wood frames, brought $1,100 from J.| 
Ruch, agent. The Pittsburgh Building 
Company paid $1,550 for two pairs of 
superb Chinoiserie decorative panels in 
oil, with papier maché relief. Chinese 
hunting scenes, with wild landscapes, 
mountain streams and jagged rocks, 
crowned by pagodas. They were from 
the Chateau de Maubreuil and the 
Marquis de Dion collection. 

J. C. Hall, agent, paid $1,400 for a 
pair of XVIIIth century French Louis 
XV bergéres. Mrs. Frank B. Keech 
paid $1,150 for a Louis XV style cor- 
beille sofa. 








| June 10—French paintings of the XIXth | 


| June 


The Art News 


|GREEK HEAD GOES 
_TO BRITISH MUSEUM 


FOREIGN AUCTION 


CALENDAR 





| art 


loca nes have recently been acquired by 
t 3ritish Mus it is lear i 

Rudolph Lepke he British Museum, it is lear ned from 

June 2-8—The East Asiatic collection of | the Daily Telegraph. The first is one 

G ai 2 ers. . . , | 

u Li and others |of the best known of the famous | 
Ball & Graupe ‘ ; 

June 8-9—The collection of Dr. Max Em-| 4@08downe marbles, and the second 


den of Hamburg. 


is a Persian gold statuette, which was 
and XXth centuries from the collection 
of Willy H. Streit of Hamburg. 
Int. Kunst-Auktion 
June 2—Antiquities, paintings, 
FRANKFORT 
Hugo Helbing 
June 2—The Kayl Pfarr collection. 
MUNICH 
Helbing-Cassirer-Muller 
June 16-19—Part I of the Nemes collection 
COLOGNE 


recent exhibition in Burlington House. 
The museum was unable to afford to 


furniture. | 


downe marbles last year, but Mr. 
Frank Neilson, who purchased the 
head of a girl in Greek marble, has 
presented this piece to the museum in 
memory of the late Marquis of Lans- 


Math. Lempertz | downe. 
June 2—Furniture and objets d'art from | 7 ae : "¢ 
an colasion of Te hontean The head was found in 1769 by 


June 9, 10—The A. Schwartz collection. 
LONDON 
Christie’s 


June 2—Old English furniture and porce- 


|Gavin Hamilton on the site of Had- 
|rian’s villa near Tivoli, and sold by 


lains from various sources. | day. 

June 4—Decorative furniture and porce- Greek sculpture of the classical 
lain from the Gunston and Nadler collec- | period rarely comes on the market, 
tions, and, when it does, commands very 


wwof rate Chinese porcelains and English | 48h prices. This is the first classical 

XVIIIth century furniture. | piece the museum has acquired for 
June 11—Important Gothic tapestries ana | More than five years. 

embroideries from a famous continen- The trustees decided to buy the 

tal ——e Sih i Persian statuette, a gold figure of a 

TR ge Bg sinsniai | horseman, exquisitely modelled and 

PARIS barely two inches high. This piece 

Georges Petit is part of the Oxus Treasure, found in 

1877, and was one of several articles 

presented to the first Earl of Lytton. 


the Henry 


June 3-5—The 
masters, 


Homberg collection of old 
furniture and antiquities. 











Size 10% x13 inches 


LONDON.—Two important works of 


|architecture to 


loaned by the Earl of Lytton to the| 


| buy anything at the sale of the Lans:- | 


him to the Lord Lansdowne of that | 
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‘ACADEMY IN ROME 


MAKES TWO AWARDS 


The coveted Prix de Rome awards 
given by the American Academy jy 
Rome, have this year been given jy 
Henry D. Mirick 9 


| Washington, D. C., and in landscape 


architecture to Neil Hamill Park g& 
Parkin, Arkansas. Mr. Mirick ig , 
graduate of Princeton, and a Bachelo 
of Architecture from the University 
Pennsylvania, where he has _ beg 
studying during the past year for the 
degree of Master of Architecture. My 
Park is a Bachelor of Arts from Little 
Rock College and a Bachelor of Land. 
scape Architecture from Cornell. 

Each of the winners will receive 
$1,550 a year for a term of two year 
| beginning October next and an alloy. 
ance of $500 for transportation to and 
from Rome with free residence and q 
studio in Rome. The value of each 
| fellowship is estimated to be about 
| $5,000. 

Honorable mention in architecture 
went to Clyde A. Stoddy, Terre Haute 
Indiana, student of the Carnegie Instj. 
tute of Technology, and in landscape 
architecture to Hodge H. Hanson of 
Mt. Carmel, Illinois, a graduate of the 
University of Illinois and a student at 
Harvard. 

The jury in architecture comprised 
William Mitchell Kendall, Chester }, 
Aldrich, Louis Ayres, Charles A. Platt 
and James K. Smith. 

And the jury in landscape archite. 
ture was made up of Gilmore D. Clark 
Noel Chamberlin, Percival Gallagher, 
Ralph E. Griswold and Fletcher Steele 
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Kang Hsi period, 
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“Which 
a jury-selected or a privately 
selected exhibition?” 

In Buffalo, at the annual all-Ameri- 
can exhibition of paintings at the Al- 
Art Gallery, 
custom for 
selections, an opportunity which many 
museum men have envied. 
in his foreward to the catalog of the 
twenty-fifth exhibition, 
king states that the attempt has been 
to set a high standard of work, using 
each school’s 
representing each artist at his best, 
wherever possible. 
continue until June 25. 

The exhibition itself runs the whole 
gamut from the ultra-conservatism of 
John Sargent, 
portrait of Mrs. 
H. Benton’s striking 
conception of the “noble experiment,” 
which he has called “The Smugglers.” 
The latter 
with less light might be less glaring, 
put in its present setting it 
tainly startling. 

Unusual also are the two pictures 
by Ivan Le Lorraine Albright of Il- 
linois, studies of typical middle west- 
ern characters of an earlier age, “The 
Wheelwright” 
Thou Has 
done with heavy, somber colors and 
a light and shade effect that brings 
out the details in the wizzled faces 
surprising 


John Steuart Curry, a 
has 
scenes common to life on the western 


ward Bruce are represented by land- 
done 
highly decorative and attractive both 


grays and whites forming a_ back- 
for bare trees and foliage. 
“Landscape in 
executed in the decorative style typi- 
cal of the man, 
but lacking the depth and warmth that 
characterized certain other canvases 
he has painted. 

Paul Trebilcock, who is rapidly win- 
ning a place for 
leading figure painters, 
uted two excellent studies. 
trait study of Mrs. Lucius M. Boomer 
is unusually colorful and vibrant, and 
his “Two Women,” which was awarded 
the First Hallgarten Prize for 1931 at 
National 
strikingly contrasts the blond and bru- 
hette types. 
mental, it is a relief from standardized 
portraiture. 

There are three still 
to be noted for their style and ex- 


Lilies” is ably done in a manner a bit 





Quality Stressed in n Exhibit at Albright Gallery's 





makes the best ex- 


Tails,” 


it has 
the director 


been the] of 
to make the 


. canvas in th 
This year int 


Director Hek- 


own measuring-rod and 


appointing. 
ation in 
wax figure. 


The show will 


of line, 
whose Mauve Decade} of art, 


Moore 





but 
is shown, to 


ironic 


Bateman,” 


a larger Speicher in 


alone in room 


is cer- 


Seyffert’s 
enough, 


and “Fleeting Time 
Left Me Old.” Both are 


almost sculptural 


a show. 


native of Girl with 


two studies depicting 


ter. 
Charles Burchfield and Ed- 


in different ways, yet] Canvases. 


” 


Burchfield’s “November, 
scene, is aone with cold 


latter’s 
Tuscany” is 


interesting enough 


himself among the 
has contrib- 
His por- 


numerous 
west. 


and 
titl 


board 


The 


Academy .of Design 


Though a bit senti- 


life groups 


Umberto Romano’s “Tiger 





spired him. 


sonal record. 
the lesser known group of contempo- | 
has contributed “Charles 
a portrait reminiscent of 


rary artists, 


castle Poppy” 


Henry 


Pollet in his 


and an admirable love of detail, which 
show superb 
utter lack of imagination. 


craftsman 


Alexander Brook has handled 
this picture with a color sensitiveness 
that is usually lacking in the works 
contemporary American 
From the standpoint of the intelligent 
use of color, 


e show. 


In the field of portraiture, George 
Luks’ “Bassoon Player” 
done, but would look like child’s play 
beside the work of a man of the cal- 
ibre of Hals, who apparently once in- 
Guy Pene du 
“Nanette in Sunday Clothes” 
It has even less coordin- 
structure than 


Pascin’s 


shows a musical quality of color and 
is not, perhaps, a great work 
is certainly 


Henry M 


technique. 


however, Mattson has failed to give 
much form to the clothes of his model. 

In the same connection, 

“Self-portrait,” 
suggests that the height of 
artistic egotism is the painting of a 
self-portrait for exhibition purposes. 
Edmond C. Tarbell’s “Mary and New- 
seems too like an ex- 
cellent design for the cower of a 
sports magazine or a typical Harrison 
Fisher Girl to have a place in such 
E. Schnakenberg’s 
shows a consider- 
able power and grasp of subject mat- 


Tulip” 


Bernard Karfiol and George Biddle 
have contributed two rather unusual 
former’s 
Horses Under Pine Tree” 
an|convincing and suggests that, 
light of past performances, judgment 
be suspended for the time being. The 
“Mexican Dance” 
cent of Pascin, 
wash and although less sensitive dis- 
tinctly decorative. 


Grant Wood's 


The 


done 


lodging. 
e of 


“American Gothic” 
has the germ of a great picture in its 
portrayal of a type that is rapidly 
disappearing in the east though still 
in the middle west and 
This also seems painted in as 
stiff a manner as the typical carriage- 
painter’s of half a century ago, who 
did portraits, carriages and barns for 


Edwin 
“Fossil Hunters” is a cleverly success- 
ful attempt to befog the public into 
looking for some profound philosoph- 
ical interpretation that is not there. 
The stage properties used are too ob- 
vious to be abstract and the design 
too abstract to be intelligent. Joseph 
“Stone Crusher” 
veloping an original method of ex- 


By Grery SMITH reminiscent of McFee. Luigi Lu-|pression that shows great promise. 

= . , : tioni’s “Arrangement of Light” has|He has apparently been inspired by 
FALO.—The question is often | ©0"'S _—e PP ; 

BUF oo 2 = been executed with impeccable care| Van Gogh—not a bad master to fol- 


ship and an 
In “Mare’s 


artists. 


is effectively 


Bois’ 
is dis- 


an ordinary 
“Bibi,” which 


a very per- 
attson, one of 


Unfortunately, 


Leopold 
while able 


“Men and 
is not really 
in the 


is reminis- 
in a thin oil 


Dickinson’s 


low. 


jas obvious as a magazine illustration 
this is the outstanding | 


is de- 
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Others to be pointed out in this ex- 
hibition are William J. Glackens with 
an Alice-in-Wonderland achievement 
called “Dream Ride,” Emil Holzhauer 
and Jonas Lie, Ernest Blumenschein, 
whose “Adobe Village in Winter” is| 


for all its color, Jean McLane, Fred- | 
eric J. Waugh, John Sloan, Kar! | 
Anderson, and Gifford Beal. 

Among the newcomers are J. Theo-| 
dore Johnson with a canvas nearly a| 
travesty of Leon Kroll, June M.| 
Knabel, Mary Townsend Mason, Her-| 
man Rednick, Edna Reindel, 
mir Rousseff, Gordon Samstag, Simka | 
Simkhovitch, Anthony Thieme, A. 
Walkowitz, Harold Weston, Carl) 
Wuermer and Margurite Zorach. 





as is the custom, there is a one-man | 
show of the works of some prominent 


American artist. This year the late| 
Samuel Halpert is honored. Thirty-| 


one of his works have been loaned by 
private individuals and museums. The 
canvases represent a wide variety of 
subject matter and a facile handling 
of colors. Unfortunately, when so many 
are hung together in a small room, 
there is a similarity of tone quality 
that rather detracts from the pleasure 
of studying them. “Summer,” loaned 
by the Newark Museum, and “The 
Checkered Cloth,” loaned by the De- 
troit Institute of Art are among the} 
most interesting. The former with 


group in the foreground, a figure in 
the middle distance and a bit of land- 
scape in the background. “The Check- 
ered Cloth” is still life, with the 
strongly marked cloth forming a strik- 
ing foreground. 

An exhibition of small sculptures 
by Anna Glenny Dunbar, a Buffalo 
artist who recently had two one- man | 
shows in New York City, is also on | 
view. There are seven portrait | 
studies in bronze in a rough tech- 
nique that brings out the character 
of the subject without an over-display 
of anatomical details. Chief among 
these are heads of Katherine Cornell 
and Lou Tellegen. There are also 
seven vigorous figure studies done in 
the same technique. 


ART DIRECTORS 
ELECT OFFICERS 


Edward F. Molyneux has been elect- 
ed president of the Art Directors’ 
Club for the coming year, reports the 
New York Times. René Clarke and 
Dee Carlton Brown were chosen as 
first and second vice presidents re- 
spectively. H. Thurland Hanson was 
made secretary and Denison M. Budd, 
treasurer. The new executive commit- 
tee consists of Stuart Campbell, Gor- 
don Aymar, Peirce Johnson and C. 








| Halstead Cottington. 










Viadi- | | 


Included in this annual exhibition, | . 


admirable skill combines a still life} 4 
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ON EXHIBITION 


TOMORROW (SUNDAY) from 2 to 5 p. m. AND 
CONTINUING DAILY UNTIL SALE, from 10 a. m. 
to 6 p. m. at 


NATIONAL 


ART GALLERIES, Ine. 


AUCTIONEERS and APPRAISERS 


HOTEL PLAZA | 
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COMING AUCTIONS 





SOTHEBY’S 


Books, Oriental Drawings 
Manuscripts 


Sale, June 8, 9, 10 


On June 8, 9 and 10 an unusually 
interesting sale of valuable printed 
books, autograph letters, historical 
documents and Oriental drawings and 
and manuscripts will take -place in 
London at Sotheby’s. 

On the first day, in addition to vari- 
ous desirable books in English and 
Hebrew and Oriental manuscripts to- 
gether with Judaica and Hebraica, 
there will come up a large collection 
of Persian and Indian miniatures. The 
most important of these is a leaf from 
a famous MS. written around 1556 
and marks the transition from the 
Timurid to the Mughal School. It was 
part of The Romance of Amir Hamzah, 
in twelve volumes and illustrated by 
the greatest artists of the time. And 
it is supposed that Shah Akbar who 
ordered the making of it, to please 
his Moslem subjects had the text de- 
stroyed, but retained some of the pic- 
tures. Of these, twenty-five are to be 
found in the Victoria and Albert Mu- 
seum, sixty-one belong to the Oester- 
reichisches Museum fur Kunst und 
Industrie and a few are in private 
hands. The leaf which will be offered 
at the Sotheby sale depicts twenty-six 
figures in front of four tents where a 
man is being flayed for insufficient 
ransom. It is of the usual size of the 








| other 


| Mughal Schools are particularly 


and | 








known 
its frame, 


specimens, 


with 31% by 23% inches, 


Of the 
in this 


more than a hundred items 
category, the Rajput and 
well 
while the Indo-Persian, 
the Cashmiri, 
other styles 

Shah 


represented, 
the Kangra, 
Abbasi and 
well as many 
tions. 

On the second and third days appear 
the many ancient and 
books, the historical documents, man- 
uscripts and autograph material. 


CHRISTIE’S 
OLD ENGLISH SILVER 


Sale, June 16 


appear 


Namah illustra- 


old English silver of the XVIth, 
XVIIth and XVIIIth centuries will be 
sold at Christie’s on the afternoon of 


June 16. Approximately half of the 
127 items constitute “the property of 
a gentleman,” a collection which. is 
especially rich in handsome Charles 
II pieces. 

The Dowager 
offers four fine specimens, most impor- 
tant of which is a pair of Irish por- 
ringers and covers and tazze, engraved 
in the Chinese taste. The porringers 
and tazze were made in Dublin by 
Thomas Boulton in 1699 and the covers 
by John Cuthbert in 1685. 

From the estate of the late Hon. 
Mrs. J. M. Cathcart is a small amount 
of table silver, etc., which category is 
somewhat supplemented by items from 
unnamed properties. For the most 


measuring | 


the Riza | 
as | 


rare English | 





| cover, 1665, 


: . »|more orné sweetmeat-bo 
An exceptionally fine assortment og | Ore rnate eetmeat-dox 


|}and cover 


Viscountess Portman | 
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part, however, the sale is made up of 


| individual objects. 
and is executed in tempera colors and | 


| gold on cotton. 
ro) 


“The property of a gentleman” 
sists mainly of porringers and tank- 
ards. Of the eleven Charles II por- 
ringers with cover, one engraved with 
the arms of Palmer impaling Parker 
was made in 1671, maker’s mark !S 
linked in dotted oval. Another orna- 
mented in the Chinese taste and made 
in 1682 has the maker’s mark SH 


| linked in dotted circle. A sturdy plain 


tankard with the arms of Fleming of 
Rydal Hall dates from 1672, that with 


|the arms of Sir Edmund Thorpe from 
| 1661 and that with the arms of Pexall 


from 1664. A _ particularly beautiful 
piece is a small flagon and chalice, 
7% inches high, made in 1684. A 
charmingly proportioned posset and 


comes from the collection 
of Mrs. R. H. Philipson, as does a 
(1679). A 
similar specimen (1679) was once in 
the Withycombe Raleigh collection, 
while a James II silver-gilt porringer 
with straight sides and em- 
bossed around the lower part with 
acanthus and palm leaves not long ago 
was part of the collection of Reginald 
Artley, Esq. 


One of the most unusual items in 
this choice “property of a gentleman” 
is an Elizabethan silver-gilt sweet- 


meat box, formed as an escallop shell, 
the sides decorated with an egg-and- 
tongue border in strapwork. It was 
made in 1598 and came from the col- 
lection of Captain Adrian Bethell. An- 
other Elizabethan piece is a silver-gilt 
bell-salt, 1591. 

Two Queen Anne monteiths in this 
group, the one by Benjamin Pyne 
(1704) and the other by Francis 
thorne (1706) also come from Captain 
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Art 


Bankers Trust Building 
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| at the Loan Collection at 25 Park Lane 


in 1929. 

Of the XVIIIth century pieces offered 
in the sale are to be found works by 
various silversmiths: Nelme, Maundy, 
John Sutton, William Gibson, David} 
Willaume and others. And by the 
famous Paul Lamerie, represented with 
a number of specimens, is a 
George II plain octagonal tea-kettle 
and an oval soup-tureen and cover, 


Clasemont, 
caryatids. 


SOTHEBY'S 


Drawings and Pictures 


by Old Masters 
Sale, June 10 


together with a 
masters of the 
French Schools contains many 
of interest. On the same 
XVIIth and early XVIIIth 


few pictures, by 
Italian, Dutch 





other places will be dispersed 
Hospitalfield, Arbroath, from 
tate of the late 
Esq. The drawings 
sources, among which 
the late W. M. Newton, 
Gerald Wellesley. 


Esq. 


In the small group offered by Rob- 


ert L. Oatridge, Esq., appears an im- 
partant vigorous drawing by 


pen 


SELECTED 
PAINTINGS 


by 


a 





AMERICAN 
ARTISTS 


Now on View 


Be 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 














| Bethel’s collection and were exhibited | 


fine | 


engraved with the arms of Morris of 
on supports in the form of 


The sale at Sotheby’s in London on 
June 10 of drawings for the most part, 
old | 
and | 
items 
afternoon, 
century 
topographical drawings of London and 
from 
the es- 
Patrick Allen Fraser, 
come from many 
are the collec- 
tions of the late Lady Frances Balfour, 
and Lord 
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Raphael of a nude figure seen from 
the back. It came from the famong 
Mariette collection and was made gg 
a study for the great fresco of “The 
Disputa” in the Stanza della Segng 
tura in the Vatican. 

Two pen and sepia wash drawings 
by Giovanni Battista Tiepolo were 
once in the d’Hendecourt collectiog 
and are reproduced in Von Hadeln’s 
Drawings of G. B, Tiepolo, plate 104 

The exquisite drawing in pencil py 
Ingres of Holbein’s “Portrait of Hep. 
ry VIII” in the Corsini Gallery jp 
Rome, was at one time in the Har 
collection. 

Mary, 
Bridge, 


Lady Brooke, of Armitage 
offers a brush drawing of the 
Virgin and Child, heightened with 
white. It was bought from the famous 
antiquary, Signor A. Castellani, about 
1881 or 1882 and is attributed to Ap. 
drea Mantegna, having many fe. 
semblances to the central group in the 
triptych by this master in the Uffizi, 

Other lots that are triple starred ang 
come from well known collections are g 
black chalk drawing by Perugino; a 
head of a man by Rubens; a volume 
of drawings chiefly of the late Ve 
netian School from the High Legh 
Library, Cheshire; a pen and ink by 
Parmigianino, Hutin, and H. Baldung 
Grien respectively; a farm scene jp 
pen and bistre by J. Lievens; a black, 
white and red chalk by Tintoretto; q 
harbor scene by Linglebach; a Venus 


and Cupid by Guercino; a_ warrior 
seated by Goltzius; a view on the 
Caspian Sea by J. Peeters; a woman 


seated by Elsheimer; a Dutch village 
by Van Goyen and a view of Castle 
Honingen by Rembrandt. 
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Calendar of Exhibitions 


jckerman Galleries, 50 East 57th Street— 
American and British marine paintings 
and prints. 


thomas Agnew & Sons, 125 East 57th St. 
—Paintings, drawings by old masters. 


jmerican-Anderson Galleries, 30 E, 57th 


street—Seventh annual exhibition _ of 
small sculptures in soap, beginning 
June 3, through June 27. Closed Satur- 


day afternoons. 


irden Gallery, 460 Park Avenue—Wood 
engravings by Gertrude Hermes. Water- 
colors. Summer exhibition of garden 
furniture, sculpture and _ accessories. 
Furniture and textiles based on Indian, 


Spanish-Colonial and Mayan designs. 
Art Center, 65-67 East 56th Street— 
Opportunity gallery. Mexican crafts. 
Arts and crafts. Drawings, paintings 
and prints by Erika Giovanna Klien, 
together with work of art classes at 
Stuyvesant Neighborhood House, and 


etchings by Rudolf Schénberg, through 
May 30. Work by students of Pratt In- 
stitute, through May 30. 


pabeock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings by 
American artists, through the summer. 


gpachstitz, Ine., 783 Fifth Avenue, the 
sherry-Netherland—Old masters, clas- 
sical jewelry, marbles and Renaissance 
bronzes. 


jalzac Galleries, 102 East 57th Street— 
Landscapes by Elisee Maclet, through 
June 23. 


john Becker, 520 Madison Avenue—Water 
colors and drawings by Jean Charlot, 
through May 30. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


foehler & Steinmeyer, Inc., Ritz Carlton 
Hotel, Suite 729—Paintings by old mas- 
ters. 


fonaventure Galleries, 586 Madison Ave.— 
Autographs, portraits and views of his- 
torical interest. 


fourgeois Galleries, 128 East 57th Street 
—Group of American paintings, begin- 
ning June 1, 


tower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
eentury English school. 


frooklyn Museum, Eastern Parkway 
Brooklyn—First exhibition by the Amer- 
jiean Union of Decorative Artists, and 
Craftsmen (the AUDAC), to July 1. 
Exhibition of creative design by first- 
year pupils of Pratt Institute. 


trownell-Lambertson Galleries, 106 East 
sith Street—Crystal, glass and ceramics 
by contemporary artists and designers, 
through June 13, and a modern dining 
room designed by Hammond Kroll, until 
July 1 


trammer Gallery, 55 East 57th Street— 
Paintings and drawings by Steinlen, 
for the season. 


Burchard Galleries, 13 East 57th Street— 
Early Chinese bronzes. 


Butler Galleries, 116 East 57th Street— 
Currier and Ives lithographs. 

larlberg & Wilson, I~*.. 17 East 54th St.— 
XVIlIth century English and French 
portraits, primitives and sporting pic- 
tures. 


D. Caz-Delbo Gallery, 561 Madison Avenue 
—Paintings of Italy, Egypt and Morocco. 


Ralph M. Chait, 600 Madison Avenue— 
Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 
—Permanent collection of French paint- 


ings. First one-man show in America 
of paintings, etchings, etc., of Marcel 
Vertés. 


Charles of London, 52 East 57th Street (the 
Heckscher Building)—Paintings, tap- 
éstries and works of art. 


Contemporary Arts, 12 East 10th Street— 
Retrospective show by seven artists, 
until September 1. Sculpture for the 


garden by Bernice West, throughout 
June. 
Daniel Gallery, 600 Madison Avenue— 


Group show by American painters. 


Nelphic Studios, 9 East 57th Street— 
Mexican group show. 


Oemotte, Inc. 25 East 78th Street— 
Greek, Romanesque, Gothic and Egyp- 


tian works of art. Modern French 
painting. 


ilerbert J. Devine, 42 East 57th Street— 
Permanent exhibition of eariy Chinese 
bronzes, jades, pottery, paintings and 
Sculpture. Most unusual collection of 
Scythian art. 


Marion Dougherty, 142 East 58rd Street— 
Art for ancient and modern gardens. 


Downtown Gallery, 113 West 18th Street— 
Paintings by contemporary American 
artists, beginning June 1. 


A. 8. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Madensing Galleries, 5 East 57th Street— 
Summer exhibition of paintings by 
Americans. Paintings by Arnold Blanch, 


érman Frank, Konrad Cramer and Ar- 
hold Wiltz. 


Mrand-Ruel Galleries, 12 East 57th St.— 
Exhibition of French paintings. 


Educational Alliance, 197 East Broadway 
pAnnual exhibition, until June 1. Open 
Tom 4 to 6 and from 7 to 10 P. M. ex- 
*ept Saturday afternoon. 











Ehrich Galleries, 36 East 57th Street— 
Miniatures by American artists of 
American subjects, anu early American 
paintings. (Copley, Stuart, Sharples, 
Peale and Duplessis.) 


Ferargil Galleries, 63 East 57th 
Art for the garden. 
fredo Crimi. American paintings of the 
Revolutionary and Colonial time, 
through June 20. 


Street— 
Drawings by Al- 


Fifty-sixth Street Galleries, 6 East 56th 
Street—Permanent exhibition of frescoes 
by Gauguin. Garden Sculpture. Small 
memorial exhibition of sculpture by 
Charles Grafly and portraits and decora- 
tive paintings by Count de Kervily, 
throughout June. 


Gainsborough Galleries, 222 Central Park 
South—Old and contemporary masters. 


Gallery of Living Art, 100 
Square East—Permanent 
progressive XXth century 


Washington 
exhibition of 
artists. 


Paseal M. 
West Sith 
artists. 


Gatterdam Art Gallery, 145 
St.—Paintings by American 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Girand Central Art Galleries, 6th Floor, 
Grand Central Terminal — Etchings by 
John Sloan, through May 30. Founders’ 
exhibition, throughout the summer. 


Grolier Club, 47 East 60th Street.—Old 
masters from the Boehler & Steinmeyer 
collection until June 1. Illustrated Ger- 


man books, through May 30 (from 10 
to 6). 

Hackett Galleries, 9 East 57th Street— 
Summer exhibition of paintings and 


sculpture. 


Warlow, MeDonald Co., 667 Fifth Ave.— 
Miscellaneous prints. 


Marie Harriman, 
French 


61 East 57th 
contemporary art. 


Street— 


IWeeramaneck Galleries, 724 Fifth Ave.— 
Early Indian art. 

Galleries of Myron Holmes, 7 East 58th 
Street—Early American glass. 

Hooper Bookshop, 21 East 54th Street— 
Wood blocks by Clare Leighton. 


Import Antique Corporation, 485 Madison 
Avenue—Antiques and art objects, in- 
cluding importations from the palaces 
of the former Russian empire and 
French, English and Italian furniture 
of the XVIIth, XVIIIth and XIXth 
centuries. 


P. Jackson Higgs, 11 East 54th Street— 
Authenticated old masters. 

Edouard Jonas of Paris, 9 East 56th St. 
—Permanent' exhibition of French 
XVIIIth century furniture and works 
of art. “Primitive” paintings and paint- 
ings of the XVIIIth century French and 
English schools. Paintings by Iwan F. 
Choultse. 


Kennedy Galleries, 785 Fifth Avenue— 
Audubon bird prints, throughout June. 


Keppel Galleries, 16 East 57th Street— 
Miscellaneous exhibition of prints. 


Thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 58rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—New drawings and 
monotypes by Albert Sterner. 


Kleinberger Galleries, 12 East 54th St.— 
Old masters. 


Knoedler Galleries, 14 East 57th Street— 
Woodcuts and engravings by Diirer, 

Kraushaar Galleries, 680 Fifth Avenue— 
Paintings and water colors by Ameri- 
cans, throughout June. 


J. Leger & Son, 695 Fifth Ave.—Represen- 


tative exhibition of old masters. unti! 
July 1. Paintings by Joseph Birren, 
through May 30. 


John Levy Galleries, 1 East 57th Street— 
Old masters and English portraits. 
Paintings of Mexico by Paul O'Higgins, 
selected by Frances Flynn Paine, 
through May 30. 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward E. Oakes and 
Margaret Rogers. 


Macbeth Gallery, 15 East 57th Street— 
Selected paintings and etchings by Amer- 
ican artists, until August 1. 


Macy Galleries, 34th Street and Broadway 
—Paintings, drawings, etchings and 
lithographs. Audubon prints. 


Metropolitan Galleries, 780 Fifth Avenne 


—American, English and Dutch paint- 
ings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, the gift of Mrs. Edward S. Hark- 
ness, Gallery H19, through September 
30. Prints (selected masterpieces), Gal- 
lery K41. Indian and Indonesian textiles, 
Gallery H15, through September 15. 
Loan exhibition of the ceramic art of 
the Near East, through June 28. 


Michaelyan Galleries, 20 West 47th Street 


—Oriental rugs, old tapestries, chenille 
carpets, 


Mileh Galleries, 108 West 57th Street— 
Selected paintings by American artists. 


Montross Gallery, 785 Fifth Avenue— 


Work by contemporary American ar- 
tists. 


= 











Museum of Modern Art, 730 Fifth Avenue 
the collection | 


Memorial exhibition of 


of Miss Lizzie P. Bliss, throughout the 
summer, 
Morton Galleries, 49 West 57th Street— 


Oils and water colors by young Ameri- 
cans, through May 30. 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


National Arts Club, 15 Gramercy Park 
Members’ annual exhibition of small | 
paintings. Private view, June 3. | 
J. B. Neumann, New Art Cirele, 9 East 
57th Street—Mixed show of paintings, 
beginning June 1. 
Newark Museum, Newark, N. J.— 


French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art, Au- 
gust 1. 


until 


Newhouse Galleries, 11 East 57th Street— 
XVIIIth century portraits and land- 
scapes. 


New School for Social Research, 66 West 
12th Street—Work by young American 
artists. 


Arthur U. Newton, 


4 East 56th Street— 
Paintings by 


old and modern masters. 


New York Public Library, 476 Fifth Ave.— | 


“Forgotten Print Makers,’ through No- 
vember 30. New York today and yes- 
terday (Vernon Howe Bailey and W. H. 
Wallace). Views of American cities. 


Park Gallery, 561 
Decorative flower 
Lawrence Wright.) 


Madison 


pieces by Bes 


Frank Partridge, 6 West 56th 
Old English furniture. Chinese 
lains and paneled rooms. 


Frank K. M. Rehn, 6838 Fifth Avenue— 
Selected group of American paintings. 


porce- 


Reinhardt Galleries, 730 Fifth Avenue— 
Exhibition of paintings, drawings and 
water colors by Redon, Monet, Renoir, 
Gauguin, Matisse, Picasso, Utrillo, Mo- 
digliani, Davies, Sterne, Bruce, O'Keeffe, 
Foujita and others, through June 20. 


James Robinson, 731 Fifth Avenue—Exhi- 
bition of old English silver, Sheffield 
plate and English furniture. 


Roerich Museum, 310 Riverside Drive— 
Work by students of the Master Insti- 
tute of Roerich Museum, until June 10. 


Rosenbach Galleries, 202 East 44th Street 
—Antiques and decorations. Important 
historical manuscripts from Columbus 
to Hoover, through June 14. 


Schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


Scott 680 Fifth Ave.—XVIIIth 


Fowles, 


century English paintings and modern 
drawings. Paintings, drawings and 
rare bronzes by Rodin, Epstein and 
Despiau. 

Messrs. Arnold Seligmann, Rey & Co., 


Ine., 11 East 52nd St.—Works of art. 


Jacques Seligmann Galleries, 8 East 5ist 
Street—Paintings, tapestries and fur- 
niture. 


Silberman Gallery, 1383 East 57th Street— 
Paintings, objects of art and furniture. 


S. P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 


Stair and 
Special 


Andrew, 71 East 57th 
exhibition of antique 


Marie Sterner, 9 East 57th Street— 
Summer show of American and foreign 
paintings. 


Street— 
mantels. 


Stora Art Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


Traphagen School of Fashion, 1680 Broad- 
way (between 52nd and 53rd Streets)— 
Kighth annual exhibition of students’ 
work, June 4, through June 13. 


United Seenie Artists’ Association, 
West 42nd Street—Designs for 
productions, through May 30. 


251 
movie 


Valentine Gallery of Modern Art, 69 East 
sith Street—Summer show of modern 
French paintings. 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


19 East 54th Street— 
XVIIIth century English porcelain tea 
and coffee services, Oriental porcelain 
rose and punch bowls, Georgian silver 
and Sheffield plate, for wedding gifts, 
etc. 


Wanamaker Gallery, an Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington Avenne— 
Five new lithographs by Diego Rivera. 
Paintings by Dorothy Brett, Caroline 
Durieux, Lucy L’Engle, Elinor Gibson, 
Alice Newton, Amelie Pumpelly, Starr 
Rose and Helen Woods Rous. 


Vernay Galleries, 


The Weston Galleries, 122 East 57th Street 
—Antique and modern paintings. 


Wildenstein Galleries, 647 Fifth Avenne— 
Old and modern paintings by well known 
masters. 


Yamanaka Galleries, 680 Fifth Avenue— 
Works of art from Japan and China. 


foward Young Galleries, 634 Fifth Ave.— 


Avenue— 
(Mrs 


Street— 




















Expert to the French Customs 
FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 

DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
Choice Pieces of Ancient Negro Art | 


59 Rue La Boetie, Paris 





23bis Rue de Berri 
(Champs-Elysées) 
PARIS 


FIRST CLASS 
OLD PAINTINGS 


FRENCH 
FURNITURE 
(18th Century) 
DoS SSS SSS 


“T’ART MODERNE” S.A. | “LA PEINTURE CONTEMPORAINE” S, A. 
Selected Modern Paintings 






Hubert-Robert, “Le Jet d’Eau” 





Paintings by XIXth and XXth 
Century French Masters 


Correspondents of the Georges Petit 
Galeries of Paris 


33 Haldenstrasse, LUCERNE 


Correspondent of Bernheim Jeune 
Galeries of Paris 
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Packer and Shipping Agent 
Works of Art 14, Rue Gaillon, Paris 
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The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 
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MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 








Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 











ARTHUR GOETZ 


Old Paintings 





Landscapes by American and European 


artists through June. 


Works of Art 


24-26 East 58th Street 

















LEXINGTON 


During the school year 1930-1931 the 
department of art at the 
Kentucky has been 


University of 
active in bringing 
exhibitions of contemporary 
ington for the benefit of its students 
The Art 
has the only 
and it is one 
where exhibi- 
quality are shown. 
The policy has been to emphasize con- 
temporary 


and the community at large 
Center at the Universit) 
public gallery in the 
of the few in the 
tions of museum 


city, 


state 


ule thoroughly representative works by 
artists who are well this 
country. 


known in 


Four exhibitions of outstanding mer- 
it were shown during the year. In 
November the season opened with a 
large exhibition of American paintings, 
including works by Ernest Lawson, 
William Glackens, Eugene Higgins, 
John Costigan, Leon Kroll, Paul Roh- 
land, Charles Rosen, Guy Pene du Bois 
and Gifford Beal. In January there 
was a one-man show of paintings and 
drawings by Elmer S. Forsberg of Chi- 
cago, and in February a superb exhibi 
tion of prints sponsored by the College 
Art Association. 

Several prints in this show have 
since won prizes and are also among 
Louis Mumford’s selections for the 
“Fifty Prints of the Year 1930.” In 
May the Art Center housed an exhibi 
tion of water colors by a more ¢Con- 
servative group of American artists 
which included John F. Carlson, George 
Pearse Ennis, Eugene Higgins, Chaun- 
cey F. Ryder, Birger Sandsen and 
Charles H. Woodbury. 

Exhibitions of this kind are of the 
first importance in a community so far 
removed from the large centers of art 
as Lexington. 


In addition to these four major exhi- 


bitions there have been various others 
of lesser importance, and the season 
will close in June with an exhibition of 


work done by students in the depart- | 


ment during the past year. 
E. 


CHICAGO 


Toward the end of May the print 
rooms of the Art Institute will open 
an exhibition showing the work of four 
great Italians—Giambattista Piranesi, 
Antonio Caneletto and the two Tie- 
polos, father and son. The work by 
Piranesi, who has been called the 
“Rembrandt of architecture,” will con- 
sist largely of the architecture of an 
cient Rome. 

Canaletto, who was a great painter 
as well as a great etcher, left thirty- 
one plates of “Views of Venice.” As 
for Giambattista Tiepolo, in the col 
lections of the Art InstTtute there are 
four magnificent examples of his work 
illustrating Tasso’s Rinaldo and Ar- 
mida, the = of James — 


W. R. 


= BE a AT 
AUCTION IN PARIS 


COLLECTION OF 
MEMENTOS, OBJECTS OF ART | 
JEWELS 
of CZAR ALEXANDER II 


Collected by the Late 


Princess YOUREVSKY 


His Morganatic Wife 
SALE AT THE 


HOTEL DROUOT 
eae 10) 


ON JUNE 6th, 1931 


Auctioneer: 
Me H. BAUDOIN 
10 Rue Grange-Bateliére, Paris 
Expert to the Courts: 
M. Reneé Morot 
38 Boulevard St. Michel, Paris 
and 53 Rue de France, Nice 


Catalogues may be had at the above 
addresses 

















The Pennsylvania Academy 
of the Fine Arts 
Broap & Cuerry STREETS, PHILADELPHIA 
The Oldest Fine Arts School in America 
DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
lllustrated Booklet 
Address Eleanor P. Fraser, Curator 








American art and to sched- 


\ 
| 
| 
| 


art to Lex: | 





June 4, 5, 


June 2, 3, 4, 





COP PPP OPIP LILI OL LLL PILI LOLOL IIIS 


NEW YORK 
AUCTION CALENDAR 


POOPPODOR OPO DO DOOD POD LODO OOOO ODDD 


National Art Galleries 
Hotel Plaza (The Rose Room) 
Fifth Avenue at 58th Street 
at 2 P. M. — Sale of 
XVIIIth century English furniture, sil- 
ver, Sheffield plate, Gothic and Renais- 
sance tapestries, rugs and furniture cov- 
ered with needlepoint or tapestry, sold 
by the order of Lionel Partridge of Lon- 
don and New York with additions from 
other sources Exhibition begins Sun- 
day, May 31, from 2 to 5 P. M. and 
continues daily until time of sale from 

10 A. M. until 6 P. M. 
Plaza Art Galleries, Ine. 
9 East 59th Street 
2, 3, 4, 5, at 2 P. M.—Sale of 
lection of antique Oriental art, includ- 
ing jades, porcelains, Buddhas, Syrian 
iridescent glass and other glass, by 
order of a private collector; also a large 
collection of antique and modern fur- 
niture. Exhibition Saturday, May 30, 
and Monday, June 1. 
Silo Galleries 
40 East 45th Street 


rare 


a col- 


5—Miscellaneous sale of fur- 
niture, bric-a-brac, silver, rugs, ete., 
from various sources, 


| tions. 
lis an 
|through harmonious planes and 
|pact architectural design. 


lof line which is so satisfying, 


The Art News 
BOSTON 


The New England Society 
temporary Art., Inc., showing the 
work of Milton Horn, the New York 
sculptor. In the present confused state 
of American sculpture Mr. Horn stands 
out as a unique figure with the sim- 
plicity and power of his interpreta- 
In his sculptured portraits there | 
unusual arrangement of forms 
com- 
In the art- 
ist’s drawings one finds that economy 
as well 


of Con- 


is 


|}as a sense of design which gives pat- 





| nine. 


ithe Savoy Plaza Hotel, 


tern and rhythm to his work. Born in 
Russia in 1905, Milton Horn was 
brought to this country at the age of 
He has been progressing stead- 
ily in his art; the Lenthéric Salon at 
New York, 
perhaps the best known of his works. 

Included in the exhibit is “Elaine,” 
loaned by Mr. and Mrs. J. E. Kramer, 
and two bronzes, one a head and the 
other a torso. Besides the sculpture 
forty drawings of the artist are on 
view. The exhibition closes on June 6. 
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DAWSON 


19 EAST 60th STREET, NEW YORK 
ofr 


OLD ENGLISH FURNITURE 


Tapestries 
Velvets 
Vember of 


Pt ed a ee ee 


Antique & 


Interior 


Decorations 


Decorative Arts 


BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 


PARIS 


55 EAST 571th STREET 203 BIS. BD. ST. GERMAIN 


HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 





Needlework 
Embroideries | 
League 
SSS 





re a ee a eam 


Saturday, May 30, 1931 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vendéme > ; ; , PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
BERLIN 


5. Bellevuestrasse 








JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 





WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street (Fourth Floor) New York 








‘SCHWARTZ GALLERIES 


| 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY | 
Between Fifty-Second and Fifty-Third Streets 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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